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REVIEWS
Nonsense, Dream s,
V isions, O ther W orlds
Stephen P r i c k e t t ,  V ic to r ia n  F an tasy  (B loom ington: 
In d ia n a  U n iv e r s i ty  P r e s s ,  1 9 7 9 )- 257 pp.
Of co u rse  th e  word " fan tasy"  was n o t  a c r i t ­
i c a l  term  in  th e  n in e te e n th  cen tu ry ; in d e e d ,  
handbooks and d ic t io n a r ie s  o f  l i t e r a r y  term s d id  
n o t  c i t e  th e  word u n t i l  th e  r e c e n t  A D ic t io n a r y  
o f  Modem C r i t i c a l  Terms (e d . Roger F o w ler , 1973)- 
However, now t h a t  th e  word h as r e c e iv e d  c r i t i c a l  
sa n c t io n  much o f  what had p r e v io u s ly  b een  th ou gh t  
o f  a s  f a i r y  t a l e ,  G oth ic n o v e l ,  rom an tic  poem, 
P r e -R a p h a e lite  poem, n o n se n se , or romance can now  
c o n v e n ie n t ly  s l i p  in t o  th e  new g en re: F a n ta sy .
The d i f f i c u l t y  a r i s e s  in  d e f in in g  th e  g e n r e , as  
r e a d e r s  o f  C o lin  M an love 's Modem F a n ta sy  (1975) 
or E r ic  R a b k in 's  The F a n t a s t ic  in  L ite r a tu r e  
( 1976 ) (compare t h e s e  w r i t e r s ’ f a n t a s i e s  w ith  
th o se  o f  Norman H o llan d ) w i l l  r e a l i z e .  What i s  a 
"Fantasy"? S teph en  P r i c k e t t ,  in  t h i s  im p ortan t  
in tr o d u c t io n  t o  th e  stu d y  o f  n in e te e n th  ce n tu ry  
p op u lar l i t e r a t u r e , seem s to  se n se  th e  d i f f i c u l t ­
i e s  o f  d e f i n i t i o n .  H is  u se  o f  " fan tasy"  c a r r ie s  
g e n e r ic ,  p s y c h o lo g ic ,  and p h ilo s o p h ic  m eanings; 
f a n t a s y ,  through  "a v a r i e t y  o f  n o n - r e a l i s t i c  
te c h n iq u e s  th a t  in c lu d e d  n o n se sn e , dream s, v i s i ­
o n s , and th e c r e a t io n  o f  o th e r  w o r ld s ,"  e x te n d s  
and e n r ic h e s  our "ways o f  p e r c e iv in g  ' r e a l i t y ' " ,  
and i t  a l s o  g iv e s  "scop e to  m an's d e e p e s t  dreams 
and m ost p o te n t  id e a s ."  C o n seq u en tly , f a n t a s y ,  
in  P r i c k e t t ' s  b ook , d e s c r ib e s  a s  much a s e n s i b i ­
l i t y  a s  a form .. We have n e i t h e r  a form al n or a 
g e n e r ic  v ie w  o f  f a n t a s y ,  n or one th a t  t r a c e s  a 
t r a d i t io n  through  th e  n in e te e n th  c e n tu ry  and on 
in t o  our own t im e . I n s te a d , th e  book b reak s  
down_ in t o  c h a p te r s  th a t  a ttem p t to  scan  th e  p h i lo ­
s o p h ic , p s y c h o lo g ic ,  and a e s t h e t ic  id e a s  and f e e l ­
in g s  o f  th e  p er io d  from  th e  m id -e ig h te e n th  cen ­
tu r y  t o  th e  end o f  th e  n in e te e n th  c e n tu r y . The 
i n t e n t  i s  to  t r a c e  a " c o u n te r - tr a d it io n "  to  th e  
" c la s s i c a l  I d e a l  o f  n in e te e n th -c e n tu r y  r e a lis m ."
  From a t h e o r e t i c a l  and h i s t o r i c a l  p e r s p e c ­
t i v e  su ch  an a ttem p t i s  bound to  le a v e  g a p s . As 
P r ic k e t t  h im s e lf  n o te s :  "Anyone who b e g in s  a d i s ­
c u ss io n -  o f  V ic t o r ia n  F a n ta sy  w ith  H orace W alpole 
and ends w ith  E d ith  N e s b it  and Rudyard K ip lin g  
may p la u s ib ly  be accu sed  o f  b e in g  o v e r -a m b it io u s ."  
The am b ition  i s  p r a ise w o rth y  and th e  e f f o r t  n o b le :  
P r i c k e t t ' s  range o f  r e f e r e n c e s  in  im p r e s s iv e ,  h i s  
h a n d lin g  o f  c u l t u r a l  and p h i lo s o p h ic a l  g e n e r a l i ­
t i e s  i s  n i c e ,  and h i s  d e sc e n t  in t o  c l o s e  r e a d in g s  
i s  i l lu m in a t in g .  V ic to r ia n  F a n ta sy  i s  a f i n e  
b e g in n in g  on a s u b je c t  t h a t  d e s e r v e s  f u r th e r  s tu d y .
But l e t ' s  lo o k  b r i e f l y  a t  th e  h i s t o r y  01 
fa n t a s y  p r e s e n te d  h e r e . P r i c k e t t  b e g in s  w ith  th e  
G oth ic n o v e l  i n  th e  e ig h te e n th  c e n tu r y , w ith  Wal­
p o le  and B eck fo rd , two w r i t e r s  whose work (and  
l i v e s )  r e f l e c t  an "atm osphere o f  dream, w is h fu l  
th in k in g , u n c o n sc io u s  shadow d e s ir e  and r e v e r ie ."  
There i s  a  t r a d i t i o n  h e r e ,  b u t i t  i s  n o t  one 
exam ined by P r ic k e t t :  th e  g o t h ic  flam e p a s s in g  
from "Monk” L ew is through  such V ic to r ia n  w r it e r s  
a s  C o l l in s ,  LeFanu, Mrs. R id d e l l ,  R id er  H aggard, 
and o f  co u rse  Bram S to k e r . By i t s e l f  th e  g o th ic  
can n ot a ccou n t f o r  such  w r it e r s  a s  S ara C o le r id g e ,  
Geroge M ered ith , o r  George MacDonald ( th e  f i r s t  
tw o , s i g n i f i c a n t l y ,  are n o t  m en tion ed  i n  V ic to r ia n  
F a n ta sy ) .
Perhaps I  am u n f a ir .  P r i c k e t t ' s  f i r s t  chap­
t e r  h as th e  t i t l e ,  "The E v o lu t io n  o f  a Word" and 
i t  c h r o n ic le s  th e  change in  m eaning o f  th e  word 
" fa n ta sy ” in  th e  one hundred and f i f t y  y e a r s  from  
1750 to  1900 . In  th e  l a t e  e ig h te e n th  c e n tu r y , we 
le a r n ,  th e  word " fan tasy"  " s ig n i f i e d  a k in d  o f  ima­
g in a t io n  one m ight e x p e c t  to  f in d  in  madmen— or in  
c h ild r e n . In  1825 som eth in g  v er y  e x tr a o r d in a r y  
happened. From b e in g  term s o f  d e r i s io n ,  or d e s ­
c r ip t io n s  o f  day dream ing, words l i k e  ' f a n t a s y '  
and 'im a g in a tio n ' su d d en ly  began to  ta k e  on new 
s t a t u s  a s  h u r r a h -w o r d s ." N a tu r a l ly  th e  meaning 
had n o t  e n t i r e l y  changed a s  an exam ple from  Arn­
o ld ,  to  th e  e f f e c t  t h a t  th e  " grea t v ic e  o f  our 
i n t e l l e c t  . . .  i s  t h a t  i t  i s  f a n t a s t i c  and w ants  
s a n ity " , r e v e a l s .  But th e  change was in  p r o c e s s  
a s  P r ic k e t t  n o t e s .  H is  f i r s t  two exam p les are  
C o le r id g e  and C a r ly le ,  a lth o u g h  f o r  some r e a so n  
n o t  e n t i r e l y  c le a r  t o  me p oor C a r ly le  r e c e iv e s  a 
reprim and b eca u se  h i s  word " fan tasy"  w h ile  n o t  
m eaning th e  same a s  C o le r id g e 's  " im agin ation "  y e t  
s t r e t c h e s  to  su b lim e im p ort. "Fantasy" must n o t  
o v er -rea c h ; i t  i s  hum ble, more ak in  to  p la y  (and  
p erhaps m adness) than  to  d iv in a t io n  or r e v e la t io n .  
I t  i s  th e  " u n d ersid e , or o b v e r s e , o f  th e  V ic to r ia n  
im a g in a tio n ,"  o f te n  r e la t e d  to  m adness (Jonathan  
M artin , R ich ard  Dadd, John R usk in) or to  th e  sub­
lim a t io n  o f  i n s t i n c t s  t h a t  co u ld  d r iv e  one man 
(L ear and C a r r o l l ) .
T h is  i s  p o r te n to u s . But we ought to  g iv e  
C a r ly le  h i s  due. To sa y , a s  P r i c k e t t  d o e s , t h a t  
C a r ly l e ' s  u se  o f  " fa n ta sy ” in  S a r to r  R esa r tu s
" a l l  i s  s u b je c t iv e "  i s  to  o v e r - s t a te .  T h ere  i s  
and must be a d i f f e r e n c e  b etw een  m adness and 
in s p ir a t io n  (we m ust lo o k  to  Book 3 , C hapter 8 o f  
S a r to r - - t h e  " N atural Supern a tu ra lism "  c h a p te r ,  
n o t n o te d  in  V ic to r ia n  F a n ta sy — f o r  C a r ly le ’ s  
d e f in i t io n  o f  M ad n ess), a lth o u g h  a s  MacDonald 
o f te n  shows th e y  can  be c o n fu se d . C a r ly l e ' s  
n o t io n  t h a t  fa n ta s y  i s  e s s e n t i a l l y  sym b o lic  and 
hence r e p r e s e n ts  a  t r u th  beyond th e  m a te r ia l  i s  
e s s e n t i a l  to  fa n t a s y  a s  I t  d e v e lo p s  in  th e  n in e ­
te e n th  c e n tu r y , and h e , l i k e  C o le r id g e  b e fo r e  him, 
d e r iv e d  t h i s  se n se  o f  f a n t a s y  n o t  from  W alpole and 
th e  g o t h ic  r e v i v a l ,  b u t from German ro m a n tic  
w r it e r s ,  e s p e c i a l l y  F ic h t e ,  N o v a lis  and F r ie d r ic h  
S c h le g a l;  and from  th e  V olksm archen a s  r e p r e se n te d  
m  th e  t a l e s  o f  th e  b r o th e r s  Grimm ( f i r s t  p u b lis h -  
ed  m  E n g lis h  in  18 2 3 ) - C e r t a i n l y ,  f o r  a  w r i t e r  
l i k e  N o v a lis  fa n t a s y  i s  c l o s e r  t o  V e m u n ft  th an  to  
V e r sta n d .*  Or, i f  a more f a m i l ia r  v o ic e  m ight
h e l p ,  w o rk s  l i k e  N o v a l i s ' s  H e in r ic h  v o n  Of t e r -
d in g e n , G o e th e 's  M arch en . H o ffm an n s' P e r  g o ld e n e
T o p f. or F ou q u e's U n d in e  a r e  s y m b o l ic  m e d le y s ,  
what N o v a lis  c a l l s — i n  a p a ssa g e  c i t e d  by Mac­
Donald a s  ep ig ra p h  to  P h a n ta s te s — "e in e  M u sik a l-  
i s c h e  P h a n ta s ie ." B oth in  form  and id e a l i s m ,  th e  
work o f  S ara  C o le r id g e  (P h an tasm ion . 1837)> George 
M eredith  ( F a r in a . 1 8 5 7 , and p erh ap s The Shavin g  o f  
S h a g p a t, 1 8 5 5 , a lth o u g h  t h i s  w ild  fa n ta s y  owes 
much t o  th e  A rabian  N ig h ts ) , George MacDonald 
(P h a n ta s te s , 1 8 5 8 , and o th e r  w o rk s), Jean  I n g le -  
low  (Monsa th e  F a ir y . 18 6 9 ) , H.G. W ells  (The Sea  
Lady. 1 9 0 2 , and many s h o r t  s t o r i e s ) ,  and W.H. 
Hodgson and Lord Dunsany d e r iv e s  much from th e  
German Rom antic w r i t e r s  and t h e i r  E n g lis h  c o u n te r ­
p a r t s ,  C o le r id g e  and C a r ly le .  What we n eed  i s  a  
stu d y  o f  t h i s  t r a d i t i o n  in  o rd er  to  b a la n c e  th e  
n o t io n  t h a t  f a n t a s y  i s  " i r r a t io n a l" .
For a number o f  V ic to r ia n  fem ale  w r i t e r s  o f  
f a n t a s y —M rs. E w ing, Mrs. M olesw orth , Mrs. C ra ik , 
Mary DeMorgan, none o f  whom r e c e iv e  n o t ic e  in  V ic -
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Richendo of Marley
t o r i a n  F a n t a s y — t h e  f o r m  i s  e d u c a t i v e  a n d  a p p r o ­
p r i a t e  f o r  c h i l d r e n  b e c a u s e  i t s  m o d e  o f  r e a s o n i n g  
i s  c l o s e r  t o  t h e  c h i l d ' s  t h a n  t h e  a d u l t ' s .  T h e  
c h i l d  l e a r n s  a b o u t  h i m s e l f  a n d  h i s  w o r l d  t h r o u g h  
f a n t a s y ;  f a n t a s y  i s  a  w a y  o f  t h i n k i n g  c l o s e r  t o  a  
p o e t i c  p r o c e s s  t h a n  i t  i s  t o  d i s c u r s i v e  t h o u g h t .
A s  G e o r g e  M a c D o n a ld  s a y s  ( s p e a k i n g  o f  d i a l e c t  i n  
l i t e r a t u r e ,  b u t  h i s  w o r d s  a r e  a p p r o p r i a t e  h e r e )  
" t h e  c h i l d  w a y  o f  s a y i n g  m u s t  a l w a y s  l i e  n e a r e r  
t h e  c h i l d  w a y  o f  s e e i n g ,  w h i c h  i s  t h e  p o e t i c  w a y . "  
T h e  r e a s o n  t h a t  t h e  w o r k  o f  s u c h  f e m a l e  f a n t a s i s t s  
( C a r r o l l ' s  S y l v i e  a n d  B r u n o  m i g h t  b e  a d d e d  h e r e )  
d i s s a t i s f i e s  i s  t h a t  t h e  w r i t e r s ,  u l t i m a t e l y ,  d o  
n o t  t r u s t  p o e t i c  l o g i c ;  c o n s e q u e n t l y ,  t h e y  b e g i n  
t o  u n d e r m i n e  i t  w i t h  e x p l a n a t i o n  a n d  t o  l o c a t e  i t  
i n  p r e - p u b e s c e n t  c h i l d h o o d .
W h a t  a l l  t h i s  a m o u n t s  t o  i s :  m u c h  r e m a i n s  t o  
b e  d o n e  i n  t h e  s t u d y  o f  V i c t o r i a n  f a n t a s y .  B u t  
P r i c k e t t  i s  a w a r e  o f  t h i s  a n d  w e o u g h t  n o t  
q u i b b l e  o v e r  w h a t  h e  h a s  l e f t  o u t ;  r a t h e r  w e m u s t  
’ p r a i s e  w h a t  h e  h a s  a c c o m p l i s h e d .  T h e  b o o k  o f f e r s  
s e v e r a l  o r i g i n a l  a n d  w h a t  m u s t  n o w  b e  i n d i s p e n s i -  
b l e  r e a d i n g s  o f  s e v e r a l  w r i t e r s .  M o s t  i m p r e s s i v e  
i s  P r i c k e t t ' s  s c r u t i n y  o f  E d w a r d  L e a r ' s  n o n s e n s e  
v e r s e .  T h e  " e m o t i o n a l  l o g i c "  o f  t h e  l i m e r i c k s  a n d  
n o n s e n s e  p o e m s  i s  b r i l l i a n t l y  e x p l a i n e d  a s  a  r e ­
f l e c t i o n  o f  L e a r ' s  l o n e l i n e s s  a n d  r e s t l e s s n e s s ,  
a n d  h i s  s e n s e  o f  b e i n g  a n  o u t s i d e r .  T h i s  i s  
P r i c k e t t ' s  u s u a l  m e t h o d :  t o  r e l a t e  t h e  f a n t a s i s t ' s  
w o r k  t o  h i s  l i f e  a n d  t i m e s .  I t  a l s o  w o r k s  w e l l  
w i t h  K i n g s l e y  w h o s e  T h e  W a t e r  B a b i e s  r e c e i v e s  p e r ­
h a p s  i t s  m o s t  s y m p a t h e t i c  a n d  s e n s i t i v e  r e a d i n g  
t o  d a t e .  P r i c k e t t  i l l u s t r a t e s  " t h a t  u n i t y  o f  
e x t r a v a g a n t  i n c o n s i s t e n c i e s "  w h i c h  i n f o r m s  t h e  
b o o k .  T h e  d i s c u s s i o n  o f  G e o r g e  M a c D o n a ld  c o m p l e ­
m e n t s  P r i c k e t t ' s  p r e v i o u s  c o n s i d e r a t i o n  o f  M a c ­
D o n a l d  i n  R o m a n t i c i s m  a n d  R e l i g i o n  ( 1 9 7 6 ) ,  c o v -
e r i n g  m u c h  t h e  sa m e  g r o u n d  b u t  a d d i n g  a  c l o s e r  
s c r u t i n y  o f  L i l i t h .
M a n y  n i g g l i n g  t h i n g s  c a l l  f o r  n o t a t i o n  i n  
V i c t o r i a n  F a n t a s y . W h en  P r i c k e t t  s a y s  t h a t  " i n ­
s t e a d  o f  a r o u s i n g  g r a t i t u d e  a n d  a d m i r a t i o n  i n  
t h o s e  D ia m o n d  ( i n  A t  t h e  B a c k  o f  t h e  N o r t h  W in d ) 
h a s  h e l p e d ,  h e  " m e r e l y  p r o d u c e s  c o n t e m p t , "  we 
m u s t  r e p l y :  " H a s t y !  N o t  s o !  R e m e m b e r  t h e  d r u n k e n  
c a b m a n . "  S i m i l a r  s l i p s  o c c u r  t h r o u g h o u t  t h e  t e x t .  
W h a t p r o o f ,  f o r  e x a m p l e ,  i s  t h e r e  t h a t  t h e  p o e t ,  
S h e l l e y ,  " a f t e r  a  w i l d  a n d  d i s s o l u t e  c a r e e r "  
c o m m i t t e d  s u i c i d e ?  A n d  c e r t a i n l y ,  h e  w a s  n o t  
t w e n t y - o n e  w h e n  h e -  d r o w n e d  o f f  L e r i c i .  A t  o n e  
p o i n t  i n  V i c t o r i a n  F a n t a s y , P r i c k e t t  a s s e r t s  
t h a t  " t h e  p a i n t e r  i s  n o t  b o u n d  t o  s o c i a l  r e a l i t y  
a s  i s  t h e  w o r k e r  i n  w o r d s . "  Y e t  t h e  s e n t e n c e s  
t h a t  f o l l o w  d e a l  w i t h  t h e  p o e t ,  K e a t s ,  a n d  a s s e r t  
t h a t  t h e r e  i s  " l i t t l e  e v i d e n c e "  o f  u r b a n  l i f e ,  o f  
s o c i a l  r e a l i t y  i n  h i s  p o e m s :  " F o r  t h e  m o s t  p a r t  
K e a t s  c h o s e s  ( s i c ) q u i t e  e x p l i c i t l y  t o  s e t  h i s  
p o e t r y  i n  a n o t h e r  w o r l d  . . . O n l y  o c c a s i o n a l l y ,  
a s  i n  I s a b e l l a , d o  w e g e t  a  g l i m p s e  o f  a  f a m i l i a r  
c a p i t a l i s t i c  a n d  i m p e r i a l  s y s t e m . "  T h e  p r i n t i n g  
e r r o r  i n  t h i s  p a s s a g e  i s  n o t  u n i q u e  i n  t h e  b o o k .  
T h e r e  a r e  s e v e r a l  m i s q u o t e d  p a s s a g e s  ( e . g .  f r o m  
N ew m an : " e v e n  c l o c k s  t e l l  a  d i f f e r e n t  t o  b e  s a i d  
t o  t h i n k " ) ,  a n d  s e v e r a l  m i s s p e l l i n g s  ( e . g .  " b o n b s "  
f o r  b o m b s ,  " t h t "  f o r  t h a t ,  a n d  " i t "  f o r  t o ) .  Now 
a n d  a g a i n  a  h a s t i l y  t u r n e d  s e n t e n c e  i n t r u d e s :  " I n  
t h e  F r a n k e n s t e i n  t r a d i t i o n  h i s  h i d e o u s  o u t w a r d  
a p p e a r a n c e  m e a n s  t h a t  h e  h a s  b e c o m e  a  h i g h l y  u n ­
p l e a s a n t  c h a r a c t e r ,  a n d  w i t h  N e s b i t ' s  s o c i a l i s t  
t e n d e n c i e s  i n  m in d  i s  c o m e s  a s  n o  s u r p r i s e  t o  
l e a r n  t h a t  t h i s  m o n s t e r  i s  a  'w e l l - k n o w n  c i t y  
m a n ' ,  M r . U .W . U g l i . "  D e s p i t e  s u c h  i n f e l i c i t i e s ,  
V i c t o r i a n  F a n t a s y  i s  a n  i m p o r t a n t  s t u d y ,  a n d  i t  
w i l l  u n d o u b t e d l y  g e n e r a t e  f u r t h e r  w o r k  o n  a n  
u n j u s t l y  n e g l e c t e d  a r e a  o f  V i c t o r i a n  l i t e r a t u r e .
R oderick M cG illis
REVIEW E D IT O R 'S  N O TE: G e rm a n  p h i l o s o p h y  d i s t i n g ­
u i s h e s  b e t w e e n  V e r n u n f t  ( " h i g h e r  r e a s o n " )  a n d  
V e r s t a n d  ( " i n t e l l e c t u a l  c a p a c i t y " ) ,  a c c o r d i n g  t o  
D r .  M a n f r e d  R i c h t e r ,  U n i v e r s i t y  o f  W a t e r l o o ,  whom  
I  c o n s u l t e d .  ( N -L P )
A  M oral G eography
R i c h a r d _ M a t h e w s ,  W o r l d s  B e y o n d  t h e  W o r l d :  T h e  
F a n t a s t i c  Vi s i o n  o f  W i l l i a m  M o r r i s  ( S a n  B e m a r d -  
a n t o ,  C a l i f o r n i a :  T h e  B o r g o  P r e s s ,  1 9 7 8 ) ,  V o l .  -13 
i n  T h e  M i l f o r d  S e r i e s ,  P o p u l a r  W r i t e r s  o f  T o d a y ,
6 4  p p .
W h en  I  e x h ib ite d  a  c o l le c t io n  o f  T o lk ie n  
h o l o g r a p h s  a n d  o t h e r  m a t e r i a l  i n  1 9 6 8 ,  I  a s k e d  
a  c o l l e a g u e  t o  w r i t e  a n  e s s a y  f o r  t h e  c a t a l o g u e .  
T h a t  e s s a y  i s  n o w  v e r y  d i f f i c u l t  t o  o b t a i n  ( I  
h a v e  s e n t  a  c o p y  t o  t h e  M a r i o n  W ade C o l l e c t i o n  a t  
W h e a to n  C o l l e g e ,  h o w e v e r ) ,  s o  I  s h a l l  r e p r o d u c e  a  
p o r t i o n  o f  i t  h e r e  a s  a  p r o l e g o m e n a  t o  m y r e v i e w  
o f  R i c h a r d  M a t h e w s ' f i n e  s t u d y :
T o l k i e n  i s  a  c l e r k  o f  O x e n f o r d ,  a  p h i l o l o g i s t  
o r  m a s t e r  o f  w o r d - l o r e -  L i k e  M i l t o n ,  h e  h a s  
m a d e  t h e  t r a d i t i o n  o f  t h e  W e s t  f u l l y  h i s  o w n , 
a n d  l i k e  M i l t o n  h a s  d i s t i l l e d  a n d  r e n e w e d  i t  
i n  h i s  w o r k .  K a l e v a l a ,  M a b i n o g i o n ,  E d d a s ,  
O r l a n d o ,  U l y s s e s ,  a n d  B e o w u l f  f i n d  t h e i r  r e i n ­
c a r n a t i o n  i n  h i m .  B u t  T o l k i e n  i s  a l s o  i n  t h e  
t r a d i t i o n  o f  E n g l i s h  r o m a n c e ,  p a r t  o f  a  l i n e  
t h a t  r e a c h e s  f r o m  L a n g l a n d  t o  S p e n s e r  a n d  
B u n y a n  t o  C . S .  L e w i s  a n d  E r i c  E d d i s o n .  A n d  
f o r  h i s  m a j o r  w o r k ,  T h e  L o r d  o f  t h e  R i n g s , t h e  
m o s t  i m m e d i a t e  s o u r c e  i s  p r o b a b l y  t h e  p r o s e  
e p i c  o f  W i l l i a m  M o r r i s .
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Alaric Morgan
M o rris  i s  now b e s t  known a s  a  d e s ig n e r  ( f u r n ­
i t u r e ,  t e x t i l e s ,  b o o k s) o r  a s  a  s o c ia l  p ro ­
p h e t (A Dream o f  Jo h n  B a l l . News from  No­
w h ere ).  B u t b e tw een  1888 and I 896 (when he 
d ie d  ag ed  s ix ty - tw o )  he w ro te  no few er th a n  
se v en  lo n g  p ro se  e p ic s  l ik e  The R o o ts o f  th e  
M o u n ta in s and  The S to ry  o f  th e  G l i t t e r in g  
P la in . The b e s t  o f th e s e  i s  w ith o u t d o u b t th e  
l a s t  o f  th e  s e r i e s :  The W ell a t  th e  W orld ’ s 
E nd .
L ik e  L ord  o f  th e  R in g s . The W ell a t  th e  
W o rld ' s  End p ro v id e s  a  m o ra l la n d s c a p e , an  
im a g in a tiv e  o rd e r  t h a t  can  be an  a n t id o te  to  
o u r c o l le c t iv e  c h a o s . Our p r e s e n t w o rld  m ust 
f r e q u e n tly  bow to  m in d le s s  change ( o f te n  
c a l le d  " p r o g r e s s " , m ean ing  a d m in is tr a t iv e  
a m b itio n  o r  p r iv a te  g re e d ) so t h a t  th e  o ld  i s  
b e in g  c o n t in u a l ly  r e p la c e d ' by  th e  te m p o ra ry .
A t th e  h e a r t  o f  M o r r is 's  and  T o lk ie n 's  w o rld s  
i s  a  h o m elan d , a  S h ir e , w here o ld  w ays a re  
p r e s e rv e d , c a re  and th o u g h t a re  g iv e n  to  th e  
m aking o f  b e a u t i f u l  th in g s  th a t  e n d u re , and 
p e o p le  l i v e  a t  p ea ce  w ith  th e m se lv e s  and  each  
o th e r .  The f o r c e s  f o r  change come from  w ith ­
o u t— in  some d a rk  la n d  o f f  to  th e  s o u th e a s t , 
in  th e s e  b o o k s— w here s i t s  b ro o d in g  a  pow er­
f u l ,  t e r r i b l y  u n fa th o m a b le  l i b i d o .  The h e r ­
o 's  d u ty  i s  to  ta k e  arm s a g a in s t  a  s e a  o f  
t r o u b le s ,  w h ich  in c lu d e  th in g s  w ith in  h im s e lf  
to  be d is c ip l in e d  a s  w e ll . The h e ro  m ust go 
in to  th e  d a rk  la n d s  and  subdue th e  f o r c e s  
t h a t  l i e  th e r e ;  he m ust s u r re n d e r  p r e s e n t 
s e c u r i ty  f o r  th e  f u tu r e  s a f e ty  o f  o th e r s .
T h is  he d o e s n o t  b e c a u se  o f  any  c o n fid e n c e  
in  h i s  own p o w ers , b u t in  an  a c t  o f  f a i t h  
and  h u m il ity , n o r  w ith  an y  c o n fid e n c e  th a t  
th e  hom eland  w i l l  be i n t a c t  when he r e tu r n s ,  
f o r  tim e  an d  ch an ce  h ap p en  th e re  to o . W hat 
T o lk ie n  l i k e  h i s  p re d e c e s s o rs  g iv e s  u s  i s  a 
m o ra l g e o g ra p h y , a  map o f  th e  a c t iv e  s o u l, 
o u r u l t im a te  hom e.l
When P ro f e s s o r  M acQ u arrie  w ro te  t h a t ,  c o p ie s  o f  
M o rr is ’ s  n o v e ls  w ere n o t r e a d i ly  a v a i la b le .  The 
vogue f o r  T o lk ie n  h a s  ch an g ed  t h a t .  I  re p ro d u c e d  
t h i s  e s s a y  n o t o n ly  f o r  i t s  lo v e ly  and  e v o c a tiv e  
la n g u a g e , b u t to  c o u n te r , e v e r  so  g e n t ly , a  c la im  
w hich  i s  made n o t o n ly  by  th e  s e r io u s  s c h o la r  
w hose book I  am h e re  re v ie w in g , b u t by  L in  C a r te r . 
R ic h a rd  M athew s w r i te s :
D u rin g  th e  g r e a t  u p s w e llin g  o f  c r e a t iv e  
a c t i v i t y  w h ich  p o u re d  fro m  M o rris  d u r in g  h is  
u n d e rg ra d u a te  y e a r s  . . .  he l a i d  th e  g ro u n d ­
w ork f o r  w h at w ould  be a  new and  r e v o lu t io n ­
a ry  d i r e c t io n  f o r  th e  n o v e l, (p . 6)
M athew s' s tu d y , th e n , b e g in s  w ith  a  d e ta i l e d  
d is c u s s io n  o f  a  s e r i e s  o f  se v en  s t o r i e s  w r i t te n  
by  M o rris  c i r c a  1856  and  p u b lis h e d  in  The O x fo rd  
and  C am bridge R ev iew : "The S to ry  o f th e  Unknown 
C h u rc h ,"  w hich  w as th e  f i r s t ,  fo llo w e d  by  "The 
L in d e n b o rg  P o o l,"  "A Dream " " G e r th a 's  L o v e rs ,"  
"S vend  and  H is  B r e th re n ,"  "The H ollow  L a n d ,” and  
"G olden  W in g s." T hese e s s e n t i a l l y  G o th ic  w o rk s, 
w ith  t h e i r  em p h asis  upon d e a th , u p o n , in  M athew s' 
w o rd s , " m e a n in g le s s  v io le n c e  and  e x i s t e n t i a l  i s o ­
l a t i o n , "  (p . 18) M athew s d is c u s s e s  a s  e x te n s io n s  
o f  M o r r is 's  a r t  o f  p a tte rn -m a k in g . Of t h i s  a r t  
he h a s  b ee n  ack n o w led g ed  a s  th e  p re m ie r  g e n iu s .2 
M o r r is 's  c a p a c ity  f o r  c r e a t in g  p a t te r n s  o f  g r e a t  
e le g a n c e  and  i n t r i c a t e  d e t a i l  com bined w ith  
rh y th m ic  sw eep and  v is u a l  c o h e s io n  e x te n d e d ,
M athew s s u g g e s ts , to  h i s  f a n t a s i e s ,  o f  w h ich  
th e s e  s t o r i e s  a re  th e  h a r b in g e r s .
The n o v e ls  a re  th e n  d is c u s s e d , in  th e  o rd e r  
in  w h ich  th e y  w ere w r i t te n ,  r a th e r  th a n  th e  o rd e r  
o f  t h e i r  p u b l ic a t io n  (h en c e  d is a g re e m e n ts  w ith  
M a c Q u a rrie 's  d a t e s ) .  I  h av e a tte m p te d  to  a s s ig n  
d a te s  to  them  b u t s in c e  th e  e a r l i e r  w orks h ad
f i r s t  a p p e a ra n c e s  in  p e r io d i c a l s  o f  w h ich  M o rris  
was e d i to r ,  and  th e n  re a p p e a re d  a s  b o o k s , w h ile  
th e  l a t e r  w orks a p p e a re d  d i r e c t l y  from  M o r r is 's  
K e lm sc o tt P r e s s , p r e c is io n  in  d a t in g  i s  a  p ro b ­
lem . M athew s' s tu d y  w ould  have b e n e f i t te d  e n o r­
m ously  from  a  s h o r t  b ib l io g r a p h ic a l  re v ie w  a s  an 
ap p e n d ix ! The b o o k s a r e :
A Dream  o f  Jo h n  B a ll  (1886)
The H ouse o f  th e  W o lfin g s  (1888)
The R o o ts o f  th e  M o u n ta in s (1889)
News From  N ow here ( 1 8 9 0 )
The G l i t t e r in g  P la in  ( 1891 )
The W ell a t  th e  W o rld 's  End (1896  [1 8 9 2 -3 ] ) 3 
The Wood B eyond th e  W orld  (1 8 9 4 )
C h ild  C h r is to p h e r  and  G o ld ilin d  th e  F a ir
(1895)
The W ater o f  th e  W ondrous I s l e s  (1895)
The S u n d e rin g  F lo o d  (1896)
The l a s t  book w as w r i t te n  in  th e  l a s t  y e a r  o f  
M o r r is 's  l i f e  and  he d ic ta t e d  i t s  f i n a l  l i n e s  
l i t e r a l l y  on h i s  d e a th b e d .
T hese w orks a re  o f  c o u rse  n o t th e  sum o f  
M o r r is 's  p u b l ic a t io n s .  He w as a  m a jo r p o e t and  
p ro d u ce d  lo n g  poem s w hich  a re  much m ore f r e q u e n tly  
r e p r in te d  and  r e a d  th a n  m ost o f  h is  f a n t a s i e s ,  
w ith  th e  e x c e p tio n  o f  h is  im p o r ta n t s o c i a l i s t  
t r e a t i s e ,  News From  N ow here. And h i s  t r a n s l a t i o n s  
from  I c e la n d ic  l i t e r a t u r e  a re  s t i l l  re g a rd e d  a s  
im p o r ta n t. M o rris  w as th e  n in e te e n th  c e n tu r y 's  
R e n a is sa n c e  m an: w h a te v e r he t r i e d ,  he m a s te re d , 
w ith  th e  v e ry  c e n t r a l  e x c e p tio n  o f  h i s  b e a u t i f u l  
w ife  J a n e , w hose a f f e c t io n s  he l o s t  to  th e  p o e t 
D an te G a b r ie l R o s s e t t i .  Some w r i te r s  th in k  
M o r r i s 's  c r e a t iv e  g e n iu s  g rew  o u t o f  h i s  m a r i ta l  
u n h a p p in e s s ; o th e r s  s u g g e s t t h a t  h i s  l ib id o
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e x h a u s te d  i t s e l f  i n  h i s  w orks and was c o n s e q u e n tly  
a t  a  low  ebb i n  t h i s  m ost p e r s o n a l  r e l a t i o n s h i p ,  
l e a v in g  h i s  u n s a t i s f i e d  w ife  v u ln e r a b le  to  h i s  
im p o r tu n a te  and more p a s s io n a t e  f r i e n d .  E i t h e r  
a rgum en t s t r i k e s  me a s  i n s u f f e r a b l y  r e d u c t i o n i s t .
M athew s' t i t l e ,  W orlds Beyond th e  W o rld , 
p o i n t s t o  h i s  t h e s i s ,  t h a t  th e  w o rld s  d e s c r ib e d  
by M o rr is  move from  c o n c e rn  w ith  " t h i s  w orld"
( p a s t  o r  f u tu r e )  to  -w orld s beyond  th e  w o rld .
On th e  b a s i s ,  o f  t h i s  d e f i n i t i o n  o f  th e  l a t e r  o f  
th e  te n  n o v e l s  w hich  a p p e a re d  d u r in g  th e  l a s t  
decade o f  M o r r i s 's  l i f e ,  f o u r  o f  them  w ere pub ­
l i s h e d  by  L in  C a r t e r  i n  th e  B a l l a n t in e  F a n ta s y  
S e r ie s  ( th e  d a t e s  a r e  o f  th e  B a l l a n t in e  e d i t i o n ) : 
The Wood Beyond th e  W orld (1 9 6 9 ) , The W ell a t  The 
W o r ld 's  End (1 9 7 0 . 2 v o lu m e s ) , The W ate r o f  th e  
W ondrous I s l e s  (1 9 7 1 ) , and The S u n d e r in g  F lo o d  
(1 9 7 3 )•  C a r t e r 's  r a t i o n a l e  f o r  c h o o s in g  th e s e  
n o v e ls  i s  t h a t  "A lm ost a s  a n  a f t e r t h o u g h t ,  he i n ­
v e n te d  th e  f a n t a s y  n o v e l . 4 The e v e n t ,  a s  C a r t e r  
s e e s  i t ,  o c c u r re d  when M o rr is  "w ro te  The Wood 
Beyond th e  W o rld , th e  f i r s t  g r e a t  m a s te rp ie c e  o f  
th e  im a g in a ry -w o r ld  t r a d i t i o n ,  th e  fo u n ta in h e a d  
from  w hich  im a g in a t iv e  l i t e r a t u r e  s p r i n g s . " 5 
S u re ly  t h i s  i s  to o  s t r o n g .  Have we r e a l l y  had  no 
im a g in a t iv e  l i t e r a t u r e  b e f o r e  1894? F o r  t h a t  
m a t t e r ,  i s  t h e r e  no  o th e r  'g ro u n d w o rk  f o r  . . .  a  
new and r e v o lu t io n a r y  d i r e c t i o n  f o r  th e  n o v e l” a s  
M athews sa y s?  We have th e  te s t im o n y  o f  C .S . L ew is 
( to  whom b o th  M athews and  C a r t e r  r e f e r  a s  w r i t e r s  
i n  t h i s  t r a d i t i o n )  t h a t  G eorge M acDonald was a s  
g r e a t  a  m en to r a s  W illia m  M o r r is .  F o r C a r t e r ,  
M acD onald 's  w orks a r e  " s t r a n g e ,  s y m b o l is t  n a r r a ­
t i v e s — h a l f  n ig h tm a r e s ,  h a l f  f a i r y - t a l e s , "  b u t  
"W hile th e  g e o g ra p h y  o f  th e  two ro m an ces i s  n o t  
o f  t h i s  w o r ld ,  th e  boo k s do n o t  q u i t e  make i t  a s  
p r o g e n i t o r s  o f  th e  c e n t r a l  im a g in a ry -w o r ld  t r a ­
d i t i o n :  th e y  a r e  v i v i d  d rea m s, n o t  s t o r i e s . "6
T h is  i s  s im p ly  n o n s e n s e .  T hese  w orks a r e  p r e c i s e ­
l y  s t o r i e s :  th e  e x c lu s io n  o f  w orks s e lf -n a m e d  
"d ream s" from  th e  f a n t a s y  t r a d i t i o n  i s  r i d i c u l o u s .  
What o f  The Dream o f  Jo h n  B a l l ? M acD onald 's  
P h a n ta s te s  was p u b l i s h e d  in  1858 , n e a r l y  th r e e  
d e c a d e s  b e f o r e  M o r r i s 's  n o v e l s  a p p e a re d ,  and 
L i l i t h  i s  d a t e d  1 8 9 5 , a lm o s t t i e d  w ith  The Wood 
Beyond th e  W orld . S u re ly  M acDonald i s  i n  th e  
ru n n in g  f o r  th e  f a n t a s y  s w e e p s ta k e s . We a r e n ’ t  
t a l k i n g  a b o u t a  r a c e , h o w e v e r, we a r e  t a l k i n g  
a b o u t th e  Romance t r a d i t i o n .  M alo ry  h im s e l f  was 
w r i t i n g  ro m an ces a b o u t w hat was e s s e n t i a l l y  an 
im a g in a ry  w o rld . Does th e  m e c h a n ic a l q u e s t io n  o f  
w h e th e r  we can  g e t  t o  F a i r y la n d  from  E n g la n d  
r e n d e r  M acD o n ald 's  w orks l e s s  th a n  im a g in a ry ,  o r  
l e s s  th a n  g r e a t  w orks o f  f a n ta s y ?  And w hat o f  
th e  P r in c e s s  b o o k s , w h ich  have  no in t e r c o u r s e  
w h a ts o e v e r  w ith  n in e t e e n t h  c e n tu r y  E n g lan d ?  And, 
f o r  t h a t  m a t t e r ,  w hat o f  The L o rd  o f  th e  R in g s , 
w h ich  p r e te n d s  t o  be a  w o rld  p r e v io u s  to  b u t  
e v e n tu a t in g  i n  o u r  own?
Such a  P r o c r u s te a n  d e f i n i t i o n  s im p ly  w i l l  
n o t  d o .  The r e a s o n  f o r  r e a d in g  M o rr is  c a n n o t be 
t h a t  he was a  p r e c u r s o r ,  w h e th e r  t o  L ew is o r  
T o lk ie n  o r  any  o t h e r .  H is  v a l i d i t y  i s  i n  h im s e l f .  
P e rh a p s  f o r  t h i s  r e a s o n ,  R ic h a rd  M athews l e n t  h im ­
s e l f ,  i n  n i c e l y - w r i t t e n  i n t r o d u c t i o n s ,  t o  th e  pub ­
l i c a t i o n  i n  th e  N e w c a s tle  F o r g o t t e n  F a n ta s y  L i ­
b r a r y ,  o f  M o r r i s 's  o th e r  f o u r  f a n t a s y  n o v e ls  
( le a v in g  a s id e  The Dream o f  Jo h n  B a l l  and News 
From N ow here ) ,  a s  w e l l  a s  o f  an e d i t i o n  o f  th e  
sev en  s h o r t  s t o r i e s ^ ( t h e  d a t e s  a x e  from  th e  New- 
C a s t le  e d i t i o n s ) :  The G l i t t e r i n g  P l a i n  (1973)> 
C h i ld  C h r is to p h e r  and  G o ld i l i n d  th e  F a i r  (1 9 7 7 ), 
The House o f  th e  W o lfin g s  (1 9 7 8 ) . and The R o o ts  
o f  th e  M o u n ta in s  (1 9 7 9 ) . M athews h a s  a l s o  w r i t ­
te n  An I n t r o d u c to r y  G uide to  th e  U to p ia n  and  F an ­
t a s y  W r i t in g  o f  W illia m  M o r r i s , p u b l i s h e d  by  th e  
W illia m  M o rr is  C e n tre  i n  London i n  1976 , w hich  
g r a n t s  him  so m e th in g  o f  an im p r im a tu r .
H is  e s s a y s  on e a c h  o f  th e  te n  n o v e l s  a re
e x tre m e ly  i n t e r e s t i n g ,  i n c lu d in g  (w here p o s s i b l e ,  
c o n s id e r in g  th e  com plex m a t te r  o f  th e  lo n g e r  
w orks) a u s e f u l  p r e c i s  o f  e a c h . The co m m en ta rie s  
make u se  o f  F re u d , J u n g , E l i a d e ,  and o t h e r s  in  
ways t h a t  a r e  u s e f u l  w i th o u t  b e in g  h e a v y -h a n d e d . 
M athews i s  a b le  to  o f f e r  s o p h i s t i c a t e d  a n a l y s i s  
i n  s p i t e  o f  th e  c o m p re ss io n  f o r c e d  by  h i s  p o p u la r  
and s e r i a l  c o n t e x t .  He i s  e s p e c i a l l y  so u n d  in  
c a l l i n g  a t t e n t i o n  to  th e  m o ra l and p o l i t i c a l  
i m p l i c a t i o n s  o f  a l l  o f  th e  w o rk s: th e y  a r e  v i s i o n s  
n o t  o n ly  o f  o th e r  w o r ld s ,  b u t  o f  o u r  w o rld , seen  
in  te rm s  o f  im ag es (w h ich  i s  w hat a l l  l i t e r a t u r e  
i s ) .  C .S . L ew is to o k  t h i s  c a t h o l i c  v iew  o f  l i t ­
e r a t u r e  and o f  th e  l i t e r a r y  w orks ( p o e t r y ,  t r a n s ­
l a t i o n ,  and p ro s e )  o f  W illia m  M o rr is  i n  h i s  won­
d e r f u l  e s s a y  f i r s t  p u b l i s h e d  in  R e h a b i l i t a t i o n s :
The t r a v e l s  o f  th e  A rg o n a u ts  o r  o f  th o s e  
more a m b it io u s  w a n d e re rs  i n  th e  E a r th ly  
P a r a d i s e . th e  q u e s t  f o r  th e  w e ll  a t  th e  
w o r l d 's  end  o r  th e  wood beyond  th e  w o rld , 
th e  p o l i t i c s  o f  M irkwood and th e  so rro w  o f  
Odin th e  G o th — a l l  th e s e  a re  a t t a c h e d  i n  a 
dozen  ways f i r s t  to  M o r r i s 's  l i f e  and th e n  
to  th e  l i f e  o f  u s  a l l . 7
As R ic h a rd  Mathews so b e a u t i f u l l y  s a y s ,  o f  th e  
man who w ent up  to  O xford  to  ta k e  H oly  O rd e rs  and 
became a  g r e a t  s e c u l a r  p r o p h e t  o f  a  new o r d e r :
A r t ,  and im a g in a t io n  e x e r c i s e d  i n  a r t , 
a r e  w ays o f  com ing c lo s e  to  th e  se n se  o f  
c r e a t i o n  th e  id e a  o f  God m ust s i g n i f y :  th e y  
becam e M o r r i s 's  p e r s o n a l  m ethod o f  r e n e w a l ,  
a  m ethod he hoped  m ig h t renew  th e  w o rld .
( p .  6 2 )
1 A.M. M a cQ u arrie , "The L ord  o f  th e  R in g s ,"  J .R .R .  
T o lk ie n :  A rt and L i t e r a t u r e  from  M id d le -E a r th  
(W a te r lo o , O n ta r io :  G a l l e r y  o f  th e  T h e a tr e  b f  
th e  A r t s ,  U n iv e r s i t y  o f  W a te r lo o , 1 9 6 8 ).
2 P h i l i p  H e n d e r s o n ,  W i l l i a m  M o r r i s :  H i s  L i f e .
W orks, and F r ie n d s  (London: Thames and H udson ,
1 9 6 7 ) , p . 369.
3 M athews s t a t e s  t h a t  "W ell was w r i t t e n  i n  1892- 
93 ( th o u g h  n o t  p u b l i s h e d  u n t i l  1896 ."  (p . 39 )
4  L in  C a r t e r ,  I m a g in a r y  W o r ld s  (N ew  Y o r k : B a l l a n ­
t i n e  B ooks, 1 9 7 3 ) : p . 2 3 .
5 I b i d . ,  p . 2 5 .
6 I b i d . , p . 1 9 .
7 C .S . L ew is , "W ill ia m  M o r r i s ,"  S e le c te d  L i t e r a r y  
E s s a y s , W a lte r  H ooper, E d i to r  (C am bridge: Cam- 
b r i d g e  U n i v e r s i - t y  P r e s s ,  1 9 6 9 ) ,  p .  224 -.
Q ueen of the C astle
Jam es B rab a zo n , D o ro th y  L. S a v e rs :  The L if e  o f  a 
C ou rag eo u s Woman. P re fa c e  by  A nthony F lem in g , 
F o rew ard  by P .D . Jam es (London: V ic to r  G o lla n c z ,
1981) ,  308 pp .
The c h i ld r e n  o f  c l e r g y  a r e  f a c e d  w ith  a  d ile m ­
ma n o t  v i s i t e d  i n  so s e v e re  a  fo rm  upon th e  r e s t  
o f  u s :  th e y  m ust ch o o se  to  f o l lo w  th e  h ig h  exam ple 
t h e i r  p a r e n t s  a r e  su p p o sed  to  (an d  in d e e d  u s u a l l y  
do) g iv e ;  o r  th e y  m ust r e b e l ,  and l i v e  a l i f e  op ­
p o sed  to  t h a t  l i f e .  A lth o u g h  one can  th in k  o f  
p e o p le  who ch o se  th e  l a t t e r  r o u t e ,  a  re m a rk a b le  
num ber come to  m ind who becam e c l e r g y  th e m s e lv e s  
a n d /o r  l i v e d  e x e m p la ry  l i v e s  o f  f a i t h ,  h o p e , and 
c h a r i t y  ( i n  c a se  any  r e a d e r s  w onder w hat we a re  
t a l k i n g  a b o u t ) .  D o ro th y  L. S a y e rs  was a  c l e r g y ­
m a n 's  o n ly  d a u g h te r ,  and w ith  a  p an ach e  and e x t e n t  
c h a r a c t e r i s t i c  o f  h e r  w hole l i f e ,  she ch o se  .b o th  
p a th s .  As a  c h i l d  she i d e n t i f i e d  h e r s e l f  w ith  th e  
M u sk e te e r , A th o s , and h e r  g a l l a n t r y  i n  p r i v a t e ,  
a s  w e l l  a s  sw a sh b u c k lin g  in  p u b l i c ,  make a  pow er­
f u l  and p o ig n a n t  s to r y .
W ith  th e  a s s e n t  and a id  o f  h e r  so n , A nthony
MYTHLORE 30: Winter 1982 page 23
F l e m i n g ,  D o r o t h y  L .  S a y e r s  h a s  b e e n  g r a n t e d  a t  
l a s t  a  b i o g r a p h e r  w ho  c a n  t e l l  t h i s  s t o r y  t o  t h e  
f u l l .  S a y e r s ' s  l i f e  h a s  b e e n  t r e a t e d  b y  f o u r  p r e ­
v i o u s  b i o g r a p h e r s ,  e a c h  o f  whom  h a s  b r o u g h t  t a l ­
e n t s  a n d  i n s i g h t s  t o  t h e  t a s k ,  t h o u g h  i n  e v e r y  
c a s e  t h e  q u a l i f i c a t i o n  " u n a u t h o r i z e d "  d i d  i m p l y  
a  t r u e  l a c k ,  w h e t h e r  i n  u n d e r s t a n d i n g  o f  i n f o r m a ­
t i o n .  B e c a u s e  o f  t h e s e  p r e v i o u s  e f f o r t s ,  r e a d e r s  
c a n  co m e  t o  B r a b a z o n ' s  b o o k  a l r e a d y  f a m i l i a r  w i t h  
m a n y  o f  t h e  d e t a i l s  o f  h e r  l i f e ,  i n c l u d i n g  i t s  
c e n t r a l  s e c r e t ,  h e r  u n w e d  m o t h e r h o o d ,  a n d  a  
s e c o n d a r y  a n d  l e s s  w e l l  k e p t  p r i v a t e  f a c t ,  t h a t  
h e r  h u s b a n d  w a s  a  w a r - d a m a g e d  a l c o h o l i c .  B e c a u s e  
o f  t h e  im m e n s e  p o p u l a r i t y  o f  h e r  w o r k s ,  e s p e c i a l l y  
t h e  d e t e c t i v e  n o v e l s ,  b u t  a l s o  h e r  r a d i o  s e r i e s  
T h e  M an B o r n  t o  B e K i n g  a n d  h e r  r e m a r k a b l e  t h e o ­
l o g i c a l  w o r k ,  T h e  M in d  o f  t h e  M a k e r  ( t o  l i s t ,  a n d  
a s s e n t  t o ,  B r a b a z o n ' s  ow n j u d g e m e n t  o f  h e r  m o s t  
i m p o r t a n t  w o r k s ) , r e a d e r s  c a n  a l s o  co m e  t o  t h i s  
m u c h  a w a i t e d  a u t h o r i z e d  b i o g r a p h y  w i t h  a n  
e x t e n s i v e  k n o w l e d g e  o f  h e r  w r i t i n g s .  I t  i s  n o t  
n e c e s s a r y  t o  h a v e  r e a d  t h e  o t h e r  b i o g r a p h i e s ,  
b e c a u s e  B r a b a z o n ' s  w o r k  r e a l l y  d o e s  s u p p l a n t  
th e m  i n  t h e  r i c h n e s s  o f  i n f o r m a t i o n  a n d  t h e  
r e c r e a t i o n  i n  f u l l  c o l o u r  o f  h e r  l i f e  a t  e v e r y  
p h a s e  o f  i t s  d e v e l o p m e n t .
I t  i s  d e s i r a b l e  t o  h a v e  r e a d  h e r  w o r k s ,  f o r  
B r a b a z o n  a s s u m e s  ( r i g h t l y )  t h a t  S a y e r s ' s  w o r k s  a r e  
r e a d i l y  a v a i l a b l e .  H i s  c o m m e n t s  o n  t h e s e  a r e  g e n ­
e r a l  b u t  g e n u i n e l y  i n t e r e s t i n g  a n d ,  I  t h i n k ,  w e l l  
t a k e n ,  e s p e c i a l l y  a s  r e g a r d s  t h e  p l a y s ,  t o  w h i c h  
h e  b r i n g s  a  p r o f e s s i o n a l ' s  e x p e r t i s e .  W hen  t h e  
w o r k s  a r e  a l m o s t  i m p o s s i b l e  t o  o b t a i n , -  h o w e v e r ,  
B r a b a z o n  s u m m a r i z e s  t h e m  ( S a y e r s ' s  p l a y  L o v e  A l l  
i s  d e s c r i b e d  i n  s p e c i a l  d e t a i l ) , a n d  h e  u s e s  q u o ­
t a t i o n s  f r o m  o t h e r  w o r k s  d e l i c i o u s l y  a n d  t e l l i n g ­
l y .  T h e  p h o t o g r a p h s  a n d  d r a w i n g s  w i t h  a c c o m p a n y  
t h e  t e x t  a r e  w e l l - c h o s e n  a n d  i l l u m i n a t i n g .
I n  a d d i t i o n ,  t h e r e  a r e  t h e  l e t t e r s - - w o n d e r f u l  
w o r k s  i n  t h e m s e l v e s ! — a n d  tw o  p a r t i a l - a n d  u n p u b ­
l i s h e d  w o r k s ,  a n  a u t o b i o g r a p h y ,  Mv E d w a r d i a n  
C h i l d h o o d , a n d  C a t  o '  M a r v . w h i c h  B r a b a z o n  
a s s u m e s  t o  b e  p a r a l l e l  a n d  a c c u r a t e  d e p i c t i o n s  
o f  S a y e r s ' s  g i r l h o o d .  O f  t h e  l e t t e r s ,  t h e  m o s t  
i m p o r t a n t  f o r  B r a b a z o n ' s  p u r p o s e s  a r e  t h o s e  w h ic h  
S a y e r s  w r o t e  t o  h e r  b e l o v e d  c o u s i n  I v y  S h r i m p t o n ,  
t o  whom  s h e  g a v e  t h e  c a r e  o f  h e r  s o n ,  a n d  t o  t h e  
m an  s h e  l o v e d ,  J o h n  C o u m o s ,  t o  w hom  s h e  g a v e  h e r  
h e a r t  b u t  n o t  h e r  b o d y .  B r a b a z o n  w r i t e s  w i t h  
a m a z i n g  s e n s i t i v i t y  a n d  f l a i r  o f  S a y e r s ' s  v i v i d  
s e x u a l i t y  ( w h i c h  s h e  h e r s e l f  e x p r e s s e d  n o t  o n l y  
i n  h e r  w o r k s  b u t  i n  a  s t u n n i n g  l e t t e r  o n ' t h e  
" b e d w o r t h i n e s s "  o f  D a n t e  w h i c h  s h e  w r o t e  t o  
C h a r l e s  W i l l i a m s ) ,  o f  h e r  a f f a i r  w i t h  " t h e  
B e a s t "  ( t h e  f a t h e r  o f  h e r  c h i l d ) , a  m an  m o r e  a t  
h o m e  w i t h  g a r a g e s ,  m o t o r s ,  a n d  m o t o r c y c l e s  t h a n  
i n  t h e  s a l o n  o r  u n i v e r s i t y — i m a g i n e :  D o r o t h y  i n  
t h e  a r m s  o f  F r a n k  C r u t c h l e y ! — , a n d  o f  h e r  
r e l a t i o n s h i p  w i t h  h e r  d o o m e d  b u t  d a s h i n g  h u s b a n d .  
T h e  t e l l i n g  o f  t h e s e  m a t t e r s ,  a t  o n c e  d e l i c a t e  
a n d  i n d e l i c a t e ,  i s  s o  r o b u s t ,  s o  c a n d i d ,  a n d  
s o  t o u c h i n g ,  t h a t  o n e  f e e l s  g r a t e f u l .  T h e  n a m e  
. o f  S a y e r s ' s  l o v e r  i s  n o t  g i v e n — s h e  s a i d  i t  w a s  
"co m m o n  a s  b l a c k b e r r i e s " — a n d  n o t  n e e d e d .
T h e  b o o k  i s  f u l l  o f  o t h e r  d e t a i l s  t r e a t e d  
w i t h  t h e  sa m e  f e l i c i t y .  S a y e r s  w a s  a n  a b r a s i v e  
w o m a n , a n d  B r a b a z o n  s h o w s  h e r  w i t h  a l l  h e r  s p i n e s  
^ b r i s t l i n g ,  e y e b a l l  t o  e y e b a l l  w i t h  t h e  BBC.
"S h e  w a s  a  f a m o u s  e a t e r  a n d  p r o u d  o f  i t ;  B r a b a z o n  
s h o w s  h e r  a s  a  c r a t e d  e l e p h a n t ,  c ra m m e d  i n t o  a  
c o r s e t  a s  s h e  p u t s  o n  h e r  m a g n i f i c e n t  p u b l i c  
g a r m e n t s  f o r  a  s p e e c h  i n  h e r  o l d  a g e  ( t h e  e l e ­
p h a n t  m e t a p h o r  w a s  h e r  o w n ) . A n d  w h e n  i n  r e s p o n s e  
t o  a  r e q u e s t  f o r  a n  a r t i c l e  o n  C h r i s t i a n s  a n d . J e w s ,  
s h e  w r o t e  w i t h o u t  t h e  s l i g h t e s t  n o t i o n  o f  how' 
o f f e n s i v e  t h e y  m i g h t  s o u n d  t o  so m e e a r s ,  o f  h e r  
l i t a n y  o f  a t t i t u d e s  a b o u t  J e w s ,  B r a b a z o n  m e r e l y  
q u o t e s  h e r ,  c o o l l y  a l l o w i n g  t h e  r e a d e r  t o  d e c i d e  
w h a t  S a y e r s  m e a n t  b y  t h e m .  H e r  d i s c o m f i t u r e  a t  
b e c o m i n g  a  s p o k e s p e r s o n  f o r  h e r  c h u r c h  i s
d e t a i l e d  w i t h  s p e c i a l  w i t  a n d  i n s i g h t .  B r a b a z o n  
w o r k e d  c l o s e l y  w i t h  S a y e r s  i n  t h i s  p h a s e  o f  h e r  
l i f e ,  a n d  s h o w s  h o w  s h e  k i c k e d  a g a i n s t  t h e  p r i c k s  
o f  a p o l o g y ,  r e f u s i n g  e n g a g e m e n t s  a s  w e l l  a s  
a c c e p t i n g  t h e m ,  w r i t i n g  w i t h  u n w o n t e d  h u m i l i t y  
t o  o n e  w ho  e s p e c i a l l y  o p p o s e d  h e r ,  t h a t  t h e  o n l y  
a s p e c t  o f  d o g m a  s h e  c o u l d  f e e l  w i t h  h e r  e m o t i o n s  
w a s  t h e  c o n v i c t i o n  o f  s i n .  S a y e r s  d i s t r u s t e d  h e r  
e m o t i o n s .  T h e y  h a d  b e t r a y e d  h e r .  S h e  p u t  h e r  
t r u s t  i n s t e a d  i n t o  t h e  l i f e  o f  t h e  i n t e l l e c t .
T h i s  i s  w h e r e  s h e  c h o s e  t o  r e i g n ,  a n d  s h e  m a d e  
a  v e r y  s t a t e l y  q u e e n  o f  t h a t  c a s t l e ,  t o  u s e  
B r a b a z o n ' s  ow n e p i t h e t  f o r  h e r .  H e s u g g e s t s  
t h a t  h e r  f i n a l  t r i u m p h  w a s  h e r  s u p e r b  n o t e s  t o  
h e r  s p r i g h t l y  t r a n s l a t i o n  o f  D a n t e .
H e r  b i o g r a p h e r  h a s  c h o s e n  t o  w r i t e  b o t h  o f  
e m o t i o n  a n d  o f  i n t e l l e c t ,  a n d  t h e  r e s u l t  i s  a  
s t u d y  o f  d e p t h  a n d  b r e a d t h ,  f u l l y  w o r t h y  o f  i t s  
s u b j e c t .  I n  t h e  p r o c e s s ,  o n e  r e a l i z e s ,  h e  h a s  
w r i t t e n  o f  t h e  s p i r i t  a s  w e l l .  O ne i s  g r a t e f u l  
t o  A n t h o n y  F l e m i n g  f o r  c h o o s i n g  h im .
"It's A ll in Plato, A ll in Plato"
R o b e r t  H o u s t o n  S m i t h ,  P a t c h e s  o f  G o d l i g h t :  T h e  
P a t t e r n  o f  T h o u g h t  i n  C . S .  L e w i s  ( A t h e n s ,  G e o r g i a :  
U n i v e r s i t y  o f  G e o r g i a  P r e s s ,  1 9 8 1 ) ,  2 7 5  P P -
J u s t  w h e n  r e a d e r s  a r e  c r y i n g  o u t  " P l e a s e !  No 
m o re  b o o k s  o n  C . S .  L e w i s , "  tw o  s p l e n d i d  w o r k s  
h a v e  b e e n  p r i n t e d  w i t h i n  a  y e a r  o f  o n e  a n o t h e r  
w h i c h  s h o u l d  b e  p u t  i n t o  t h e  h a n d s  o f  a n y  s e r i o u s  
s t u d e n t .  O ne i s  E v a n  K . G i b s o n ,  C . S .  L e w i s . 
S p i n n e r  o f  T a l e s  ( W a s h i n t o n ,  D . C . :  C h r i s t i a n  
C o l l e g e  C o n s o r t i u m ,  1 9 8 0 ) ,  w i t h  i t s  r i c h  a n d  
a p p e a l i n g  a n a l y s i s  o f  a l l  t h i r t e e n  o f  h i s  w o r k s  
o f  f i c t i o n .  T h e  o t h e r  i s  R o b e r t  H o u s t o n  S m i t h ' s  
P a t c h e s  o f  G o d l i g h t . G i b s o n ' s  b o o k  i s  a  l i t e r a r y
s t u d y  w h i c h  b r i n g s  t o  b e a r  t h e  m in d  o f  a  t h o u g h t ­
f u l  E n g l i s h  p r o f e s s o r  upon t h e  c r a f t  o f  s t o r y ­
t e l l i n g  a s  L e w i s  a p p l i e d  i t .  S m i t h ' s  b o o k  i s  
s o m e t h i n g  q u i t e  d i f f e r e n t .  I t  i s  a  s t u d y ,  
e x t r a o r d i n a r i l y  e l e g a n t ,  s o p h i s t i c a t e d ,  h o n e s t ,  ' 
a n d  t e l l i n g ,  o f  t h e  r e l i g i o u s  t h o u g h t  o f  C . S .
L e w i s  a s  a  c o m p l e t e d  w o r l d - v i e w .  P r o f e s s o r  
S m i t h  p l a c e s  L e w i s  i n  t h e  c o n t e x t  o f  t w e n t i e t h  
c e n t u r y  r e l i g i o u s  h i s t o r y .  H e s e t s  f o r t h  i n  
d e t a i l  t h e  " C h r i s t i a n  O b j e c t i v i s m "  o f  L e w i s ,  h i s  
u s e  o f  t h e  " O l d  W e s t e r n  M o d e l  o f  R e a l i t y , "  b a s e d
u p o n  a  c o m b i n a t i o n  o f  P l a t o n i c  t h o u g h t  a n d  C h r i s t ­
i a n  r e v e l a t i o n ,  a n d  d e s c r i b e s  t h e  c o s m o lo g y  w h i c h  
L e w i s  a c c e p t e d  o r  e x p r e s s e d  i n  a l l  o f  h i s  w r i t i n g  
— l i t e r a r y  c r i t i c i s m ,  a p o l o g e t i c s ,  a n d  f i c t i o n  
a l i k e .  Two c h a p t e r s  o f  s p e c i a l  i n t e r e s t  i n  t h i s  
e n t i r e l y  i n t e r e s t i n g  w o r k  a r e  o n  L e w i s  a s  a  
m y s t i c  ( I  d o n ’ t  t h i n k  t h i s  s i d e  o f  h i s  t h o u g h t  
a n d  l i f e  h a v e  b e e n  d i s c u s s e d  i n  a n y t h i n g  l i k e  
s u c h  d e t a i l  b e f o r e ) ,  a n d  o n  L e w i s ’ s  c o n c e p t s  a n d  
d e p i c t i o n s  o f  e v i l .
R e a d e r s  w ho r e c o g n i z e  t h e  C h r i s t i a n  e l e m e n t s  
i n  L e w i s ' s  w r i t i n g s ,  a n d  w ho  w o u l d  l i k e  t o  k n o w  
p r e c i s e l y  w h a t  t h e y  a r e ,  w h e r e  t h e y  c a m e  f r o m ,  
a n d  w h a t  L e w i s  m a d e  o f  th e m  w i l l  f i n d  t h i s  b o o k  
a  t r e a s u r e  t r o v e  o f  p r e c i s e  a n a l y s i s  a n d  e f f e c t i v e  
c l a r i f i c a t i o n .  S m i t h  i s  a  P r o f e s s o r  o f  R e l i g i o n .  
A s  s u c h ,  h i s  w r i t i n g  h e r e  i s  n e i t h e r  a p o l o g y  n o r  
h a g i o g r a p h y .  I t  i s  a  m e a s u r e d ,  b a la n c e d  p r e s e n t a ­
t i o n  w h i c h  p i n p o i n t s  L e w i s  i n  h i s  h i s t o r i c a l  
a n d  c u l t u r a l  c o n t e x t .  I  am h a p p y  t o  s a y  t h a t  
t h i s  s o p h i s t i c a t e d  c o m m e n t a t o r  i s  n o t  e m b a r r a s s e d  
t o  m e n t i o n  t h e  w o r d  " a l l e g o r y , "  a n d  t o  sh o w  w h e r e  
L e w i s  u s e s  i t  a n d  w h e r e  h e  d o e s  n o t !
T h e r e  a r e  m i n i s c u l e  p o i n t s  u p o n  w h i c h  o n e  
m i g h t  t a k e  e x c e p t i o n  t o  t h i s  b e a u t i f u l l y  w r i t t e n  
b o o k .  I  am  n o t  c o m f o r t a b l e  w i t h  S m i t h ' s  r e a d i n g  
o f  t h e  P e v e n s i e  c h i l d r e n  i n  t h e  N a m i a n  C h r o n i c l e s  
a s  e m b o d i m e n t s  o f  P l a t o n i c  p s y c h o l o g y :  h e  s e e m s
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to  s u g g e s t t h a t  a f t e r  w ak ing  L ucy , P e te r ,  and 
Edmund p e r s o n if ic a t io n s  o f  " th e  t r i p a r t i t e  s o u l,"  
L ew is fo u n d  h im s e lf  w ith  a  f o u r th  c h i ld ,  S u san , 
and  h en ce  condem ned h e r  to  d am n a tio n . I 'v e  
a rg u e d  e lse w h e re  th a t  we do n o t know S u s a n 's  
u lt im a te  f a t e :  sh e  i s  s t i l l  a l iv e  when th e  n o v e ls  
e n d . B u t  m ore th a n  t h a t ,  a  q u a d r ip a r t i te  d iv is io n  
a s  n o t a  m ere a c c id e n t b u t a  fu ll-b lo w n  a rc h e ty p e  
in  i t s e l f .  One c o u ld  j u s t  a s  w e ll i n t e r p r e t  th e  
P e v e n s ie  c h i ld r e n  in  Ju n g ia n  te rm s :
PETER
T h in k in g
(S u p e r io r  F u n c tio n )
LUCY I n tu i t i o n  S e n s a tio n  EDMUND
( I n f e r io r  F u n c tio n )
F e e lin g
SUSAN
T h is  f ig u r e  p r e s e n ts  th e  f o u r  f u n c tio n s  o f  th e  
human p e r s o n a l i ty ,  and one can  a c c o u n t f o r  S u s a n 's  
in c o m p le tio n  and th e  h id d e n  n a tu r e  o f  h e r  f a te  by  
t h i s  m eans. I f  P e te r ,  a s  H igh  K in g , r e p r e s e n ts  th e  
dom inance o f  T h in k in g  ( a s  in  L e w is 's  own p e r s o n a l-  
i t s ) , th e n  F e e lin g  w i l l  be b u r ie d  in  th e  u n co n ­
s c io u s . Do I  th in k  L ew is m ean t a n y th in g  so s p e c i­
f i c  by  h i s  fa m ily  o f  c h ild r e n ?  I  do n o t!  N or do 
I  th in k  he m ean t them  a s  p e r s o n if ic a t io n s  o f  th e  
P la to n ic  s o u l.
A g a in , S m ith  s a y s  t h a t  "L ew is a f f ir m e d , w ith  
e v id e n t r e g r e t ,  t h a t  i t  w as u n r e a l i s t i c  to  e x p e c t 
to  renew  f r ie n d s h ip  o r  m eet lo v e d  o n es i n  th e  
a f t e r l i f e . "  Maybe he t r i e s  to  sa y  t h i s  in  The 
F o u r L o v e s , b u t in  The L a s t B a t t l e . th e  d e a r
f r ie n d s  o f  N a rn ia  a re  r e u n ite d  in  A s la n 's  C o u n try  
s id e  by s id e  in  a f t e r l i f e  a s  th e y  s to o d  ( f r ie n d -  
fa s h io n )  s id e  by  s id e  in  l i f e .  L ew is a lw ay s knew 
b e t t e r  when he w ro te  w hat h is  i n te r n a l  p ic tu r e s  
show ed h im , th a n  he d id  when he w ro te  from  r a t i o  
a lo n e .
I t  w as L e w is 's  b e l i e f  th a t  pag an ism  c o n ta in e d  
a s  much t r u t h  a s  a  human c o u ld  le a r n  w ith o u t th e  
fu llb lo w n  r e v e la t io n  o f  C h r i s t i a n i ty .  H is .lo v e  
o f P la to  and  h is  a b s o rp tio n  o f  P la to n ic  and  
N e o -P la to n ic  e le m e n ts  in  C h r is t ia n  l i t e r a t u r e  had 
ta u g h t him  t h a t .  I t  w as in  pagan  m yth th a t  
L ew is h im s e lf  had  f i r s t  e n c o u n te re d  th e  num inous 
in  l i t e r a t u r e ,  and  i t  w as h is  c o n v ic tio n  th a t  in  
C h r i s t i a n i ty ,  p ag an ism  was f u l f i l l e d ,  and m yth 
w as made t r u e ,  t h a t  b ro u g h t a b o u t h is  c o n v e rs io n . 
T hese e le m e n ts  g iv e  C h r is t ia n i ty  i t s  r ic h n e s s  
and  i t s  a r t i c u l a t i o n ,  i t s  c la im  to  b e - - in d e e d , 
i t s  r i g h t  to  b e - - a  w o rld  r e l i g io n .  L ew is was 
th e  m ost v iv id  p r e s e n te r  in  th e  tw e n tie th  c e n tu ry  
o f  a  C h r is t ia n i ty  a p p a r e lle d  in  a l l  th e  f u l ln e s s  
and re fu lg e n c e  w hich  i t  r i g h t f u l l y  may d is p la y .
I t  i s  n o t ,  in  f a c t ,  " A ll in  P la to ,"  b u t a l l  th a t  
i s  b e s t  in  P la to  i s  in  " I t . "  L ew is w ent so f a r  
a s  to  hope th a t  in  th e  a f t e r l i f e ,  P la to  h ad  seen  
w hat C h r i s t i a n i ty  show ed f o r th ,  and  was c o n te n t.
Tolkien and the C ritics, Part II
N e il D. I s a a c s  and  R ose A. Z im bardo , E d ito r s ,  
T o lk ie n : New C r i t i c a l  P e r s p e c tiv e s  (L e x in g to n , 
K en tu ck y : The U n iv e r s ity  P re s s  o f K en tu ck y , 1 9 8 1 ), 
175 p p .
E v e r so s l i g h t l y  m arred  by  an  il l - te m p e r e d  
in tr o d u c to r y  e s s a y  "On th e  n eed  f o r  w r i tin g  
T o lk ie n  c r i t i c i s m ,"  t h i s  e x c e l le n t  c o l le c t io n  
a d d s , th i r t e e n  y e a r s  l a t e r ,  tw e lv e  new e s s a y s  to
" th o se  p u b l i s h e d  i n  "the o r i g i n a l  c o l l e c t i o n  e d i t e d
by th e s e  c o -a u th o rs  ( th e  t i t l e  o f  w hich  fo rm s my 
c a p tio n ) . The c h o ic e  com bine -a sa m p le r o f  f iv e  
p re v io u s ly  p u b lis h e d  w o rk s - - " P ie t ie s  and  G ia n t. 
Form s in  The L ord  o f  th e  R in g s" by  D a n i e l  H u g h e s ,  
" T o lk ie n : A rc h e ty p e  and Word" by P a tr ic k  G ra n t, 
" M id d le -E a rth : An Im a g in a ry  W orld?" by P a u l K ocher, 
"F rodo  and  th e  Cosm os: R e f le c tio n s  on th e  S i lm a r i l -  
l io n " by  Jo se p h  M cL ellan , and "The S i lm a r i l l io n  
and  th e  H o b b it H a b it"  by  R o b e rt M. Adams—w ith  
sev en  new e s s a y s : "M yth, H is to r y , and Time in  The 
L o r d  o f  "the R i n g s ” b y  L i o n e l  B a s n e y ,  " F o l k t a l e ,
F a ir y  T a le , and th e  C re a tio n  o f  a  S to ry "  by J .S .  
R yan, "The M e d ie v a l-R e n a issa n c e  V is io n  o f  The 
L ord  o f  th e  R in g s" by  R ose A. Z im bardo . "R eco v ery : 
Name in  The L ord  o f  th e  R in g s" by  D avid  L. J e f f r e y ,  
" T o lk ie n  and  th e  C r i t i c a l  A pproach  to  S to ry "  by 
H enry  B. P a rk s , an d  " T o lk ie n  and  th e  R h e to r ic  o f 
C h ild h o o d " b y  L o is  R. K u z n e ts . Of t h i s  lo n g  l i s t  
o f  s tr o n g ly  e x p re s s e d  and  s ig n i f i c a n t  new e s s a y s ,
I  fo u n d  th e  l a s t  o n e , by  K u z n e ts , th e  m ost o r ig in a l  
and u s e f u l .  H er th e s i s  i s  e x p re s s e d  in  h e r  f i r s t  
s e n te n c e : " I f  th e r e  i s  a n y th in g  l e f t  to  sa y  a b o u t 
The H o b b it, i t  i s  t h i s :  no m a tte r  how T o lk ie n  
w ish ed  to  deny i t ,  to  r e p u d ia te  th o s e  v e ry  q u a l i ­
t i e s  th a t  c o n firm  i t ,  h i s  f i r s t  n o v e l i s  s o l id ly  
b a se d  on th e  g r e a t  t r a d i t i o n s  o f  a  B r i t i s h  c h i l ­
d r e n 's  c l a s s i c . "  (p . 150) T h is  th e s i s  she s u p p o rts  
by  d e s c r ib in g  how The H o b b it m akes u se  o f  a  s e r ie s  
o f  t r a i t s  w hich  sh e  c h r is t e n s  " th e  r h e to r i c  o f  
c h ild h o o d ."  The t r a i t s  a re  "a n  o b tr u s iv e  n a r r a to r ,
. . . c h a r a c te r s  w ith  whom p re a d o le s c e n t c h ild r e n  
can  c o m fo rta b ly  i d e n t i f y  . . .  an  em p h asis on th e  
r e la t io n s h ip  b etw een  tim e  and  d ev elo p m en t w ith in  
a  co m p ressed  tim e  schem e: a  c irc u m s c rib e d  g e o g ra ­
phy and  a  s ig n i f i c a n t  c o n c e rn  w ith  th e  s e c u r i ty  
o r  d a n g e r o f  s p e c i f ic  p la c e s  in  th e  s e t t i n g ."
(p p . 1 5 0 -1 5 1 ) When I  re a d  The H o b b it I  w as t h i r t y  
y e a r s  o ld , b u t I  h e a rd  i t s  a u th e n tic  to n e  w ith  an 
e a r  a t tu n e d  in  c h ild h o o d  to  G eorge M acD onald and  
L ew is C a r r o l l :  I  have n e v e r  u n t i l  now f e l t  a b le
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t o  a d m i t  i n  p u b l i c  t h a t  I  l i k e  i t  b e s t  o f  T o l k i e n ' s  
w o r k s !  I t  h a s  l o n g  s e e m e d  t o  me t o  b e  i n s u f f i c i e n t ­
l y  a p p r e c i a t e d ,  a  w o r k  a s  p e r f e c t  i n  i t s  ow n t e r m s  
a s  t h e  o v e r s h a d o w i n g  T h e  L o r d  o f  t h e  R i n g s . K u z -  
n e t s ' s  a n a l y s i s  t h r o w s  l i g h t  n o t  o n l y  o n  t h i s  w o r k  
b u t  o n  i t s  g e n r e ,  a  g e n u i n e  c o n t r i b u t i o n .
T h e  e s s a y s  b y  M c L e l l a n  a n d  A d a m s , w h i c h  c o n ­
c l u d e  t h e  b o o k ,  a r e  r e a l l y  r e v i e w s ,  p r o  a n d  c o n ,  
r e s p e c t i v e l y ,  o f  t h e  S i l m a r i l l i o n . a n d  m a r k  t h e  
e d i t o r s '  d e c i s i o n  n o t  t o  w a i t  f o r  t h e  f u l l  d e v e l ­
o p m e n t  o f  s c h o l a r s h i p  o n  t h i s  t o p i c  b e f o r e  p u b ­
l i s h i n g  t h e  p r e s e n t  c o l l e c t i o n .  O n e  c o u l d  w i s h  
t h e y  h a d  l e f t  o u t  t h e s e  tw o  f r a g m e n t s  a n d  g i v e n  
u s  t h e  " f o l k l o r i s t i c  i n s i g h t s "  o f  V e r o n i c a  K e n n e d y  
a n d  ” J .  R u s s e l l  R e a v e r s '  'G a n d a l f  a s  a  B o d h i s a t v a ' "  
w h i c h  a r e  s o  t a n t a l i z i n g l y  d e s c r i b e d  ( p .  7 )  b u t  
n o t  i n c l u d e d .  M c L e l l a n d  w r i t e s  t h a t  " T h e  S i l m a r i l ­
l i o n  i n v i t e s  c o m p a r i s o n  w i t h  H e s i o d  a n d  T h e  I l i a d . 
P a r a d i s e  L o s t  a n d  G e n e s i s , "  ( p .  164-) w h i l e  A d a m s , 
w i t h  e q u a l  f r i v o l i t y ,  s c o l d s  t h a t  " T h e  S i l m a r i l l i o n  
. . . r e m a i n s  a n  e m p t y  a n d  p o m p o u s  b o r e . ' '  (p ^  1 6 9 )
T h e  r e s t  o f  t h e  e s s a y s  a r e ,  h o w e v e r ,  r e a l l y  
e s s a y s .  A l l  a r e  s t r o n g  a n d  h i g h l y  r e c o m m e n d e d ,  
a n d  so m e  a r e  e s s e n t i a l .  A m ong  t h e s e  a r e  P a u l  
K o c h e r ' s  f i r s t  c h a p t e r  f r o m  M a s t e r  o f  M i d d l e  E a r t h  
i n  w h i c h  h e  a r g u e s  s u p e r b l y  f o r  M i d d l e - e a r t h  
a s  o u r  E a r t h  i n  so m e  p r e v i o u s  a g e ,  a n d  P a t r i c k  
G r a n t ' s  e l e g a n t  J u n g i a n  a n a l y s i s  o f  T o l k i e n ,  
w h i c h  c o n c l u d e s  w i t h  a  p o w e r f u l  a r g u m e n t  f o r  t h e  
C h r i s t i a n  m e a n i n g  o f  h i s  w o r k s .  T h i s  c o l l e c t i o n  
o f  e s s a y s  m u s t  s t a n d  b e s i d e  i t s  p r e d e c e s s o r  a s  
p a r t  o f  " t h e  n e c e s s a r y  p r o c e s s  o f  c r i t i c a l  e l u c i ­
d a t i o n  o f  a  m a j o r  w o r k  o f  a r t , "  ( p .  7 )  t o w a r d  
w h i c h  I s a c c s  a n d  Z im b a r d o  c o n t i n u e  t o  m a k e  a  m a j o r  
c o n t r i b u t i o n .  I  l o o k  f o r w a r d  t o  a  t h i r d  v o lu m e  
f r o m  t h e i r  c o l l a b o r a t i o n ,  t o  a p p e a r  i n  a  d e c a d e  o r  
s o ,  i n c l u d i n g  s i g n i f i c a n t  e s s a y s  o n  T h e  S i l m a r i l l i ­
o n . U n f i n i s h e d  T a l e s , a n d  w h a t e v e r  r e m a i n s  o f  t h e  
f r a g m e n t s  o f  A r d a  i n  C h r i s t o p h e r  T o l k i e n ' s  s t u d y .
T here and B ack A gain
B a r b a r a  S t r a c h e y ,  J o u r n e y s  o f  F r o d o ;  A n A t l a s  o f  
J . R . R .  T o l k i e n ' s  T h e  L o r d  o f  t h e  R i n g s  ( L o n d o n :  
U n w in  P a p e r b a c k s ,  1 9 8 1 )  u n p a g i n a t e d ,  50 i l l u s .
T h e  j o u r n e y  i s  o n e  o f  t h e  g r e a t  a r c h e t y p e s .
I t  p r e s e n t s  t h e  e n c o u n t e r  w i t h  t h e  u n c o n s c i o u s —  
o r  t h e  e n c o u n t e r  w i t h  t h e  s p i r i t u a l  r e a l m — b y  t h e  
s p a t i a l  f i g u r e  o f  h o r i z o n t a l  e x t e n s i o n .  T h e  L o r d  
o f  t h e  R i n g s , l i k e  T h e  H o b b i t , u s e s  t h e  j o u r n e y  
n o t  o n l y  t o  d e f i n e  t h e  s t r u c t u r e  o f  i t s  n a r r a t i v e ,  
b u t  t o  e m b o d y — i n d e e d ,  t o  e x p r e s s — i t s  p r o f o u n d e s t  
m e a n i n g .  B a r b a r a  S t r a c h e y  h a s  g o n e  t o  t h e  h e a r t  
o f  T o l k i e n ' s  i n t e n t i o n  i n  m a k i n g  t h i s  r e m a r k a b l e  
s e r i e s  o f  f i f t y  m a p s  w h i c h  s h o w  i n  d e t a i l  t h e  
p r o g r e s s -  o f  F r o d o  f r o m  H o b b i t o n  t o  t h e  G r e y  H a ­
v e n s ,  t h a t  i s ,  f r o m  t h e  b e g i n n i n g  o f  h i s  q u e s t  
t o  i t s  e n d  a n d  b e y o n d .  S t r a c h e y  a c c o u n t s  f o r  h e r  
a c c o m p l i s h m e n t  w i t h  t h i s  m o d e s t  s t a t e m e n t :  "W h en  
I  f i r s t  r e a d  T h e  L o r d  o f  t h e  R i n g s  I  w i s h e d  I  h a d  
a  c o m p l e t e  s e t  o f  m a p s  c o v e r i n g  t h e  j o u r n e y s  o f  
F r o d o  a n d  h i s  c o m p a n i o n s . "  I  t h o u g h t  t h e  s a m e ,  
a n d  I  w e lc o m e  S t r a c h e y ' s  d e l i g h t f u l  c o n t r i b u t i o n .
E v e r y  m a p  i s  p r i n t e d  i n  r e d  a n d  b l a c k ,  a n d  i s  
a c c o m p a n i e d  b y  a  p a g e  o f  n o t e s ,  p r e s e n t i n g  S t r a -  
c h e y ' s  r e a s o n s  f o r  t h e  d i s t a n c e s ,  p o s i t i o n s ,  d i ­
r e c t i o n s ,  a n d  p r o p o r t i o n s  o f  t h e  m a p 's  c o n t e n t s .
T h e  u s e  o f  c o n t o u r  l i n e s  i s  e s p e c i a l l y  s u c c e s s f u l  
a s  a n  a d d i t i o n  t o  t h e  c a n o n .  W h i l e  n o b o d y  h a s  
c r e a t e d  i l l u s t r a t i o n s  w h i c h  d o  j u s t i c e  t o  T o l k i e n ' s  
w o r k s ,  B a r b a r a  S t r a c h e y ' s  m a p s ,  w i t h  t h e i r  c h a r m i n g  
d i r e c t n e s s  a n d  l a c o n i c  s i m p l i c i t y ,  c o m e  v e r y  c l o s e  
t o  t h e  s p i r i t  o f  T o l k i e n ' s  ow n l i n e  d r a w i n g s ,  a n d  
f o r m  a  g e n u i n e  v i s u a l  p a r a l l e l  t o  h i s  n o v e l s .
Nancy-Lou Patterson
M ajesty
M o r g a n  L l y w e l y n ,  L i o n  o f  I r e l a n d :  T h e  L e g e n d  o f  
B r i a n  B o r u  ( B o s t o n :  H o u g h t o n - M i f f l i n , 1 9 8 0 ) .
A m ong t h e  w o r k s  o f  f a n t a s y  m o s t  e n j o y e d  b y  
m e m b e r s  o f  T h e  M y t h o p o e i c  S o c i e t y  h a v e  b e e n  T h e  
C r y s t a l  C a v e , T h e  H o l l o w  H i l l s , a n d  T h e  L a s t  
E n c h a n t m e n t .  I n  t h e m  M a ry  S t e w a r t  d i s p l a y e d  a  
g e n i u s  f o r  m a k i n g  r e a l ,  h u m a n ,  a n d  u n d e r s t a n d a b l e  
t h e  m y t h i c  f i g u r e  o f  M e r l i n .  L i o n  o f  I r e l a n d  
t a k e s  t h e  s a m e  b i o g r a p h i c a l  a p p r o a c h  t o  o n e  o f  
t h e  g r e a t e s t  f i g u r e s  o f  I r i s h  h i s t o r y  a n d  l e g e n d ,  
B r i a n  B o r u .
W h a t  i s  k n o w n  a b o u t  B o r u  i s  o n l y  s l i g h t l y  
m o r e  a b u n d a n t  t h a n  w h a t  i s  k n o w n  a b o u t  M e r l i n .  
A r o u n d  7 9 5  A . D . ,  t h e  p a g a n  N o r s e  V i k i n g s  b e g a n  t o  
r a v a g e  I r e l a n d ,  t h e n  a n d  t h r o u g h o u t  B o r u ' s  l i f e  
a  d o m i n a n t l y  C h r i s t i a n  l a n d  w i t h  r e m n a n t s  o f  t h e  
O ld  R e l i g i o n  s u r v i v i n g  i n  h i d i n g .  T h e  N o r s e  p a i d  
p a r t i c u l a r  a t t e n t i o n  t o  t h e  m o n a s t e r i e s  a n d  t h e  
s e t t l e m e n t s  a b o u t  t h e m  i n s p i r i n g  t e r r o r  i n  t h e  
m o n k s  a n d  l e a d i n g  o n e  n i n t h - c e n t u r y  c h r o n i c l e r  t o  
t a k e  c o m f o r t  i n  a  s t o r m y  n i g h t :
F i e r c e  a n d  w i l d  i s  t h e  w in d  t o n i g h t
I t  t o s s e s  t h e  t r e s s e s  o f  t h e  s e a  t o  w h i t e ;
On s u c h  a  n i g h t  a s  t h i s  I  t a k e  m y e a s e ;
F i e r c e  N o r t h m e n  o n l y  c o u r s e  t h e  q u i e t  s e a s .
T o w a r d  t h e  m i d d l e  o f  t h e  n i n t h  c e n t u r y ,  t h e  
V i k i n g s  b e g a n  t o  m a k e  d e t e r m i n e d  e f f o r t s  t o  f o u n d  
p e r m a n e n t  c o l o n i e s  i n  I r e l a n d .  T h o u g h  t h e  I r i s h  
s t r o n g l y  r e s i s t e d  t h e s e  i n v a s i o n s ,  b y  t h e  t i m e  o f  
B o r u ' s  b i r t h  i n  9 2 6  t h e  N o r s e  h a d  e s t a b l i s h e d  
t e r r i t o r i e s  a t  L i m e r i c k ,  C o r k ,  W a t e r f o r d ,  W e x f o r d ,
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and D u b lin  ( o f  w hich  th e  l a s t  was th e  m ost im p o r t­
a n t ) .  The I r i s h ,  m eanw hile , had d iv id e d  i n t o  th e  
s e p a r a te  k ingdom s o f  U l s t e r ,  C o n n a ch t, M eath , L ein  
s t e r ,  and M u n s te r , w ith  a H igh K ing e x e r c i s i n g  
weak a u t h o r i t y  o v e r a l l  f i v e .  Each kingdom  l iv e d  
in  u n e a sy  p eace  i n t e r s p e r s e d  w ith  r a i d s  and  w ars 
w ith  th e  o th e r  I r i s h  kingdom s and th e  embedded 
N orse t e r r i t o r i e s .
L ion  o f  I r e l a n d  fo l lo w s  th e  l i f e  (fro m  926 to  
1014) o f  B r ia n  B oru , who u p s e t  t h i s  d e l i c a t e  
b a la n c e  by h i s  cam paign f o r  a u n i t e d  I r e l a n d — and 
who a l s o  b ro u g h t on th e  G olden Age o f  I r i s h  
L egend. In  th e s e  ways and o t h e r s ,  Boru much 
re se m b le d  K ing A r th u r ,  who s t r o v e  to  u n i t e  th e  
l a r g e r  i s l a n d  o f  B r i t a i n  and who becam e th e  
c e n t r a l  f i g u r e  o f  th e  g r e a t e s t  E n g l is h  m yth . B ut 
L ion  o f  I r e l a n d  i s  no d ra b  s to r y  o f  cam paigns and 
sw o rd p lay , th o u g h  th e  d e s c r i p t i o n s  o f  b o th  a re  
a b u n d a n t, d e t a i l e d ,  and a c c u r a t e — s u f f e r i n g  o n ly  
from  a l e s s - th a n - a d e q u a te  map t h a t  does n o t  even 
i n d i c a t e  B o r u 's  b i r t h p l a c e  and nam esake, B oruna 
in  M u n ste r . The fo c u s  i s  r a t h e r  on th e  m a je s t i c  
b u t  t o r t u r e d  l i f e  o f  B r ia n  B oru , who p u r s u e s  h i s  
p u rp o se  o n ly  a t  enorm ous c o s t ,  i n  f r i e n d s ,  i n  
f a m i ly ,  and in  lo v e .
F o r  G u in e v e re , to o ,  had  a w i ld e r  I r i s h  c o u n t­
e r p a r t  i n  B o r u 's  seco n d  q u ee n , G o rm la i th - - a  s ix -  
f o o t ,  r e d - r a i r e d  b e a u ty  w ith  a  w i l l  o f  i r o n  and a 
te m p e s tu o u s  n a t u r e ,  who can  f i n d  no man t o  m atch 
h e r  u n t i l  she m e e ts  B oru . (The d raw in g  o f  Gorm- 
l a i t h  i n  to rm e n t a s  a  th o ro u g h ly  dom inan t woman 
w ith  no scope f o r  h e r  pow ers i n  p a t r i a r c h a l  I r e ­
la n d  i s  en o rm o u sly  s u c c e s s f u l . )  B o r u 's  r e l a t i o n ­
s h ip  w ith  G o rm la ith  i s  one o f  h i s  m ost im p o r ta n t  
sh a p in g  f o r c e s  and a  m a jo r t e s t  o f  h i s  v i s i o n .
In d e e d , L io n  o f  I r e l a n d  i s  p r e d o m in a n tly  an 
a c c o u n t o f  th e  fo rm in g  in f lu e n c e  on Boru o f  h i s  
p e r s o n a l  r e l a t i o n s h i p s :  w ith  G o rm la i th ; w ith  h i s  
p e a c e - lo v in g  b r o t h e r  Mahon, whose "w eakness" ( a s  
Boru s e e s  i t )  d r iv e s  Boru to  a  f r a t r i c i d a l  r a g e ;  
w ith  h i s  g e n t l e  f i r s t  w ife  D e i r d r e , whose t e r r i b l e  
s e c r e t  so d iv d e s  them ; w ith  h i s  m i l i t a n t  son 
M urrough, th e  r e c k l e s s  and r e s e n t f u l  b e a r e r  o f  
B o r u 's  d y n a s t ic  h o p es ; w ith  many s tu b b o rn  I r i s h  
l e a d e r s ,  made v ic t im s  o f  th e  N orthm en by  th e  in d e ­
pendence th e y  j e a l o u s l y  c h e r i s h ;  and p e rh a p s  
beyond a l l  w ith  th e  N orthm en th e m s e lv e s ,  who 
t e s t  th e  s t r e n g t h  and i n c lu s iv e n e s s  o f  B o r u 's  
v i s i o n  o f  I r e l a n d  u n i t e d .  L io n  o f  I r e l a n d  i s  in  
f a c t  a  v iew  o f  th e  g ro w th  o f  B r ia n  B o r u 's  c a p t i ­
v a t in g  and com plex s o u l .
No comment on t h i s  w ork w ould  b e  co m p le te  
w i th o u t  a  c a v e a t  o r  tw o. F i r s t ,  t h e r e  a re  a 
num ber o f  s p e c i f i c a l l y  s e x u a l  s c e n e s  i n  i t .  A ll  
o f  th e s e  a r e  n e c e s s a r y  t o  th e  work and a re  h a n d le d  
w ith  d i g n i t y ,  s e n s i t i v i t y ,  and r a t h e r  more r e s e r v e  
th a n  i s  now adays common (an d  v e ry  common such  
s c e n e s  now o f te n  a r e ) .  T h is  w arn in g  i s  r e q u i r e d  
b e c a u s e  m y th o p o e ic  l i t e r a t u r e  o f t e n  h a n d le s  such 
m a t te r s  by  om m ision ( a s  i n  T o lk ie n )  o r  by  a 
d i s t a n c e d  and ev en  im p e rs o n a l  m e n tio n in g  when 
'a b s o lu t e ly  u n a v o id a b le  ( a s  i n  M o r r i s ) .  L io n  o f  
I r e l a n d  d o es n o t  fo l lo w  t h i s  p a t t e r n .
The seco n d  w a rn in g  c o n c e rn s  a  la m e n ta b le  
i n d i s c r e t i o n  on L ly w e ly n 's  p a r t .  She h a s  m e n tio n ­
ed  t h a t  one o f  h e r  i n t e n t i o n s  i n  w r i t i n g  th e  book 
was to  make a  p l e a  f o r  a  u n i t e d  I r e l a n d .  T h is  
a s s e r t i o n  te n d s  t o  make th e  work a p p e a r  p o l i t i c a l ­
l y  p a r t i s a n .  I n  f a c t , . i t  c l e a r l y  i s  no such  
th in g  and sh o u ld  n o t  have such  baggage f a s te n e d  
to  i t .  I n  a d d i t i o n ,  th e  a p p l i c a t i o n  o f  B o r u 's  
s i t u a t i o n  to  th e  p r e s e n t  ig n o r e s  th e  s u b s t a n t i a l l y  
g r e a t e r  d i f f i c u l t i e s  o f  th e  p r e s e n t .  S e c t a r i a n  
c o n f l i c t s  b e tw een  C h r i s t i a n s  have a p ro n o u n ced  
te n d e n c y  to  be more d e s o l a t i n g  and much more 
i n t r a c t a b l e  th a n  th e  p o l i t i c a l  r i v a l r i e s  and 
C h r i s t i a n - v e r s u s - p a g a n  c o n t e s t s  t h a t  Boru f a c e d .
None o f  t h i s ,  o f  c o u r s e ,  a f f e c t s  th e  i n h e r ­
e n t  q u a l i t y  o f  L ion  o f  I r e l a n d . I n  t h i s  book , 
L lyw elyn  h a s  p ro d u ce d  a t a l e  w o rth y  o f  h e r  
c e n t r a l  c h a r a c t e r  and o f  th e  m a je s ty  o f  h e r  
th e m e --a  n o b le  work o f  le g e n d ry .
George W. Colvin
The W onderful W orld of A rda
K aren Wynn F o n s ta d , The A t la s  o f  M id d le -E a r th  
(B o s to n : H o u g h to n -M if f lin  C o .,  1 9 8 1 ). 208 pp.
T o lk ie n  a lw ay s b e l ie v e d  t h a t  th e  s u c c e s s  o f  
h i s  d e v e lo p in g  m ythos depended  in  no l i t t l e  d eg re e  
on h i s  u se  o f  th e  p a r t i c u l a r . th e  v a r ie d  com ponents 
o f  o u r R e a l W orld. The enorm ous e x t e n t  o f  t h i s  
h a s  b a f f l e d  and f a s c in a t e d  m i l l i o n s  o f  r e a d e r s  e v e r  
s in c e .  I t  i s  M rs. F o n s t a d 's  acco m p lish m en t to  
b r in g  a l l  th e s e  i te m s  to g e th e r  in  one th o ro u g h ly  
r e s e a r c h e d  a t l a s  o f  th e  h i s t o r y  o f  A rda— a s e r i e s  
o f  maps and c h a r t s  and ru n n in g  com m entary from  
C r e a t io n  to  th e  b e g in n in g  o f  th e  F o u r th  Age o f  th e  
Sun. T h a n k f u l ly ,  h e r  p ro s e  s t y l e  i s  c l e a r ,  s im p le , 
and p r e c i s e ,  show ing t h a t  s c h o la r ly  e x p la n a t io n s  o f  
t e c h n i c a l  d e t a i l s  n ee d  n o t  be " d ry  a s  d u s t . "
H er b ack g ro u n d  shows h e r  to  be a  T o lk ie n  fa n  
o f  b e t t e r  th a n  a  dozen  y e a r s ,  and one whose lo v e  
f o r  h i s  c r e a t io n  i s  l in k e d  w ith  an e x p e r t i s e  i n  
g e o g ra p h ic  s t u d i e s  and  c a r to g ra p h y  ( i . e .  b o th  an 
M.A. and c o l le g e  te a c h in g  e x p e r ie n c e  i n  th e  s u b je c t  
a s  w e l l  a s  a D i r e c to r s h ip  o f  C a r to g ra p h ic  S e r v ic e s  
a t  th e  U n iv e r s i t y  o f  W is c o n s in ) . H er book shows 
t h i s  f a m i l i a r i t y  i n  th e  way she h a n d le s  h e r  T o lk ie n  
s h c o l a r s h i p - - a  sound l o g i c a l  p la n  f o r  h e r  m a t e r i a l ,  
c o n s ta n t  r e f e r r i n g  b ac k  to  h e r  s o u r c e s ,  good s o l i d
e x p la n a t io n s  o f  how she c o m p ile s  h e r  s t a t i s t i c s  o f
m e a s u r e m e n t s ,  p o p u l a t i o n  g r o w t h s ,  j o u r n e y s '  t i m e .
(P key  f a c t o r  was h e r  n o te  th a n k in g  T o l k i e n 's  r e ­
mark t h a t  h i s  u se  o f  " le a g u e s "  was e q u iv a le n t  to  
a b o u t t h r e e  m ile s  p e r  u n i t . ) *  H er in f o r m a t io n  i s  a 
c a r e f u l  c o m b in a tio n  o f  T o l k i e n 's  n o te s  ( th e  i n f o r ­
m a tio n  i n  th e  a p p e n d ic e s  o f  L otR  i s  v i t a l ,  b u t  a l s o  
in te r v ie w s  c i t e d  i n  N ie k a s , P r o f .  C lyde K i lb y ’ s 
w o rk s , The U n f in is h e d  T a le s  and th e  p u b l is h e d  w a te r  
c o lo r  p a i n t i n g s  by P r o f .  T o lk ie n  a r e  im p o r ta n t  
h e r e ) ,  h e r  common se n se  a b o u t th e  n a tu r e  o f  c a r t o ­
g rap h y  and i t s  l i m i t a t i o n s ,  th e  p r im a ry  M id d le -
e a r t h  w o r k s  ' t h e m s e l v e s ,  a n d  h e n  u n d e r s t a n d i n g  of*
T o lk i e n 's  w hole p h i lo s o p h y  o f  "On F a i r y  S t o r i e s . "
Of c o u r s e ,  h e r  r e f e r e n c e  c i t a t i o n s  g iv e  a l l  th e  
s ta n d a r d  T o lk ie n  s t u d i e s  to  d a t e ,  and a  num ber o f  
i n t r i g u i n g  w orks on G eology  and N a tu re  a s  w e l l  ( i n ­
c lu d in g  some c u r io u s  s t u d i e s  o f  T o lk ie n s ’ u se  o f  
g eo g ra p h y  i n  c i t e d  p r o f e s s io n a l  j o u r n a l s ) .  T here  
a re  w e l l  o v e r  a  h u n d red  maps drawn h e re  (n o t  
c o u n t in g  n u m b e rle s s  i n s e t  o n es  w i th in  th e  l a r g e r  
m a p s ) , t h e i r  s i z e  r a n g in g  from  tw o -p ag e  s p re a d s  to  
an e ig h th  o f  a  p a g e ) - - a l l  i n  a  b a s ic  tw o -c o lo u r  
scheme o f  l i g h t - t o - d e e p  brown hue to  b l a c k - g r e y ) . 
T h a n k fu l ly ,  th e  page q u a l i t y  i s  good , a b a s ic  "bond" 
and n o t  th e  s t i c k y ,  g lo s s y  ty p e !
T h is  i s  in d e e d  a r e f e r e n c e  t r e a s u r e  h o u se . 
F o n s ta d 's  i n t r o d u c t i o n  f o r  a l l  th e  book ( th e r e  a re  
b r i e f  i n t r o d u c to r y  e s s a y s  on ea ch  o f  th e  seven  
c h a p te r s )  g iv e s  r e a d e r s  h e r  b a s ic  o u tlo o k  and how 
to  i n t e r p r e t  h e r  drawn maps p lu s  th e  b a s ic  sym bols 
u se d  f o r  la n d fo rm  f e a t u r e s ,  p o p u la t io n s ,  b o u n d a r­
i e s ,  c i t i e s ,  b a t t l e s ,  i n d i v i d u a l s ’ m ovem ents, 
t r a i l s ,  h ighw ays . Even very_, v e r y  e x te n s iv e  c r o s s -  
s e c t io n  maps a re  p ro v id e d  th ro u g h o u t  t h i s  book; 
e v e r y th in g  you dream ed a b o u t c o n c e rn in g  c i t i e s  
l i k e  M inas T i r i t h  to  dem onic p la c e s  l i k e  th e  G o b lin  
c a v e rn s  i n  The H o b b it a r e  h e r e .  E lv is h  te rm in o lo g y  
i s  g e n e r a l l y  p r e f e r r e d  on th e  maps th e m s e lv e s  and 
th e s e  a r e  i n t e g r a t e d  in  e x p la n a t io n  w ith  th e  accom­
p a n y in g  h i s t o r i c a l  summary o f  ea ch  c h a p te r .  T o l­
k i e n 's  u s e  o f  th e  le a g u e s ,  f u r lo n g s ,  f a th o m s , and
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e l l s  a re  made e q u iv a le n t to  o u r f e e t ,  k ilo m e te r s , 
and m ile s ; e a c h  s q u a re  u n i t  u se d  in  m easu rem en t f o r  
h e r  m aps becom es a s ta n d a rd  100 m ile s  on a  s id e .
The r e s u l t  m akes h e r  map c r e a t io n s  seem  f a r  m ore 
im p re s s iv e  th a n  a n y th in g  se e n  to  d a te , ev en  th o s e  
im a g in e d  by  T o lk ie n  and  h i s  son  C h r is to p h e r  .in  th e  
p u b lis h e d  te x ts !
H er m aps b o i l  down to  s ix  ty p e s : p h y s ic a l  ( c l i ­
m ate i s  in c lu d e d  w ith  la n d  f e a t u r e s ) ,  p o l i t i c a l ,  
b a t t l e - f e a t u r e s ,  m ig ra tio n  ( l i n g u i s t i c  e le m e n ts  h e re  
a l s o ) ,  t r a v e l  p a th s /a d v e n tu r e s , and  s i t e  m aps. The 
book i s  e a sy  enough  in  m o st o f  i t s  f e a tu r e s  f o r  am a­
te u r s  to  u n d e rs ta n d  (m o u n ta in s  a c tu a l ly  lo o k  l i k e  
m o u n ta in s , and  c i t i e s ,  h i l l s ,  w oods, f o r t s ,  r i v e r s ,  
a re  re c o g n iz e a b le  in  sy m b o ls ). I f  you w ish  a  good 
o v e r a l l  v iew  o f  th e  p h y s ic a l  f e a tu r e s  o f  A rd a , 
ch eck  th e  A ppend ix  a t  th e  en d  ( s i z e s  in  m ile s ) .  I f  
you w ish  to  q u ic k ly  re v ie w  a l l  o f  F ro d o 's  a d v e n tu re s  
i n  tim e  and  p la c e , b e tw een  3018 and  3019 , ch eck  th e  
e x c e l le n t  P athw ay  T a b le  in  p p . 1 5 7 -1 6 1 . I t ' s  su ­
p e r b ly  th o u g h t o u t. The In d e x  o f  P la c e  Names w i l l  
s ta g g e r  th e  new com er to  T o lk ie n  w ith  how g r e a t  h i s  
w o rld  w as. T h e re  i s  f u l l  d is c u s s io n  in  ea c h  c h a p ­
t e r  w h en ev er th e  a u th o r  com es up  a g a in s t  c o n t r a ­
d ic t io n s  and  a m b ig u itie s  in  T o lk ie n 's  e p ic s  a s  
r e g a rd s  d is ta n c e  and  p la c e - lo c a t io n s .  She can  
sound  d g o m atic  so  many tim e s , y e t h e r  s u re  lo g ic  i s  
h a rd  to  r e f u t e .
H er t e x t  g iv e s  in  sum m ary th e  f u l l  h i s t o r y  o f  
A rd a . The f i r s t  c h a p te r , "T he F i r s t  A g e ,"  r e c o u n ts  
th e  a c t s  o f  th e  V a la r  in  th e  f i r s t  a g e s .a s  se en  in  
The S i lm a r i l l i o n . The a u th o r  assu m es th e  E a r th  w as 
f l a t — f o r  some c o n t r o v e r s ia l  r e a s o n s —u n t i l  M or- 
g o th  d e s tro y e d  th e  G re a t Lam ps, th e n  w as ro u n d .
The m aps a r e  m a in ly  o f  g r e a t  b a t t l e s  an d  m ig ra ­
t io n s  o f  p e o p le s . T hose on V a lin o r  an d  th e  tw o - 
page s p re a d  on The F i r s t  Age i t s e l f  a re  among th e  
b e s t .  From  th e n c e  th e  se co n d  c h a p te r  c o n c e n tr a te s  
on N um enor an d  th e  L a s t A llia n c e  in  "T he S econd  
A ge." The d e t a i l  i s  f a n t a s t i c  f o r  th e  i s l e  o f  
Numenor and  th e  v o lc a n ic  M e n e lta rm a . The t h i r d  
c h a p te r  g iv e s  u s  " Th e T h ird  Age" up  to  th e  War o f  
th e  R in g . (The m aps o f  th e  H o b b it and  D w arf m ig ra ­
t io n s  a r e  th e  b e s t  h e r e .)  The f o u r th  i s  p e rh a p s  
th e  b e s t  d e t a i l e d  in  a l l  th e  b o o k . I t  i s  25 p a g e s  
o f  " R e g io n a l M a p s " - -d e p ic tio n s  o f  The S h ir e , E r ia -  
d o r , W ild e r la n d , The M is ty  M o u n ta in s , The Brown 
L an d s, The W old, The Downs an d  Emyn M u il, The W hite 
M o u n ta in s , an d  l a s t  b u t n o t le a s t- -M o rd o r  (a n d  a d ­
ja c e n t  la n d s ) .  H is to r y , g e o g ra p h y , and  c u l tu r e  a l l  
m ix to g e th e r  h e re  f o r  good re a d in g  an d  "m using" on 
o th e r  w o rld s !  C h a p te r  V i s  "The H o b b it"  w ith  17 
p ag e s o f  f in e  m aps, th e  b e s t  o f  w h ich  i s  th e  c a v e rn  
m aps o f  th e  G o b lin s  and  th e  b a t t l e  map o f  th e  F iv e  
A rm ies, a  c lo s e  se c o n d . The l a r g e s t  s e c tio n  o f  th e  
book  i s  o f  c o u rse  th e  s ix th  c h a p te r , "T he L o rd  o f  
th e  R in g s"  (p p . 1 1 7 -1 7 6 ). I t  h a s  some w ondrous 
d e p ic tio n s  in  c r o s s - s e c t io n  o f  B re e , H o b b it hom se, 
M o ria , th e  E l f  f o r t s ,  I s e n g a rd , M inas T i r i t h ,  and  
o f  c o u rs e ,. M ount Doom. Army s iz e s  a re  d e b a te d  w ith  
h ig h  s e r io u s n e s s , an d  b a t t l e  s t r a t e g i e s  a re  c lo s e ly  
in v e s t ig a te d  in  p ro s e  an d  map sym bo l. The f i n a l  
c h a p te r  i s  "T h e m atic  M aps” (L a n d fo rm s, C lim a te , 
V e g e ta tio n , P o p u la tio n , L an g u ag es) c o v e r in g  an  o v e r ­
a l l  v iew  o f  a l l  th e  a g e s  o f  M id d le -e a r th . A f e a s t  
f o r  th e  im a g in a tio n  f o r  a c a d e m ic s  and  " j u s t  p la in  
fo lk "  a l ik e .
T h is  i s  n o t  a  book  f o r  b e g in n in g  T o lk ie n  
r e a d e r s .  As a  r e f e r e n c e  w ork i t  i s  s u re  to  becom e 
a  c l a s s i c .  As a  sp u r to  "fra m e "  th e  w o n d e rfu l 
w o rld  o f  A rda b o th  T o lk ie n  an d  f a n ta s y  lo v e r s  w i l l  
se e k  i t  f o r  t h e i r  l i b r a r i e s .  One c a n 't  h e lp  won­
d e r in g , th o u g h : th e r e  w ere so  many u n c h a r te d  a r e a s  
l e f t  " b la n k "  in  M id d le -e a r th  th ro u g h  a l l  o f  T o l­
k i e n 's  t a l e s  o f  th e  p r im e v a l a g e ; d a re  we p u t 
them  in  o u r d ream s o f  e lv e s  an d  d ra g o n s  and  h o b ­
b i t s  to o ?  A p o in t  f o r  f u tu r e  w r i te r s  to  c o n s id e r .
Thom as M . Egan
*E d i t o r 's  N o te : C a n ad ian  r e a d e r s  w i l l  w ish  th e y  
h ad  th e  in fo rm a tio n  in  k ilo m e tr e s !  N -LP.
Bilbo's Journey
F o r  C l y d e  S .  K i l b y ,  C u r a t o r  E m e r i t u s
H a s  B i l b o  l e f t  t h e  H o u s e  o f  E l r o n d ?
Y e s ,  t h o u g h  h i s  m a n u s c r i p t s  h a v e  s t a y e d  b e h i n d —  
t h o s e  t a l e s  h e ' d  s o m e t i m e s  m a k e  a n d  s o m e t i m e s  f i n d  
a r e  w r a p p e d  a n d  s t o r e d  i n  a  c h e s t  w i t h  c e d a r  l i n e d .
H a s  B i l b o  l e f t  t h e  H o u s e  o f  E l r o n d ?
T h e  l e t t e r s  h e ' d  c o l l e c t e d ,  a u t h o r - s i g n e d ;  
t h e  s o n g s  o f  a g e s  g o n e  w i t h  m y t h o s  t w i n e d —  
a l l  t h e s e ,  a l l  t h e s e ,  h e  c h o s e  t o  l e a v e  b e h i n d .
H a s  B i l b o  l e f t  t h e  H o u s e  o f  E l r o n d ?
T h e  g r e a t  R e d  B o o k  o f  W e s t m a r c h ,  w h i c h  s h o w s  h i s  m in e  
a n d  t e l l s  o f  h i s  a d v e n t u r e s ,  h a s  s t a y e d  b e h i n d —  
t o  t h o s e  s t i l l  t h e r e ,  i t s  f i n i s h i n g ' s  b e e n  r e s i g n e d .
H a s  B i l b o  l e f t  t h e  H o u s e  o f  E l r o n d ?
U n t o  a  n e w  a d v e n t u r e  h e ' s  i n c l i n e d —  
b u t  s l o w l y ,  s l o w l y ,  o n  h i s  w a y  h e ' l l  w i n d  
b e n e a t h  t h e  t a l l  o a k  t r e e s  w i t h  i v y  v i n e d .
S o  B i l b o ' s  l e f t  t h e  H o u s e  o f  E l r o n d —  
t o  l o o k  a t  t r e e s  a n d  m a k e  new* s o n g s ,  t o  b i n d  
h i s  h e a r t  t o  c l o u d s  a n d  c h a n g i n g  s e a s o n s  s h r i n e d  
i n  M i d d l e - e a r t h ,  f i r s $  h o m e  o f  a l l  h i s  k i n d .
Y e s , B i l b o ' s  l e f t  t h e  H ouse o f  E lr o n d ,
a n d  s l o w l y  w e n d s  t o  t h e  G r e y  H a v e n s  b r i n e d ,
t h e  W h i t e  S h i p ,  f i t  t o  l e a v e  t h e  w o r l d  b e h i n d ,  
a n d  a h !  t h e  l o n g  G r e a t  S e a ,  f o r  w h i c h  h e ' s  p i n e d .-J. RChristope
Ents
I  t h i n k  t h a t  I  c o u l d  n e ' e r  i n v e n t  
A v e r s e  a s  g r a n d i o s e  a s  a n  e n t —
A l l  f o u r t e e n  f e e t  o f  g i a n t  h e i g h t ,
W i t h  e y e s  o f  d e e p  a n d  s o l e m n  s i g h t ;
Tw o a r m s ,  l i k e  b r a n c h e s ,  l i f t e d  h i g h  
T o  g r e e t  t h e  s u n  f r o m  c l o u d e d  s k y ;
A n d  f e e t  w i t h  s e v e n  r o o t l i k e  t o e s ,
W h ic h  g r a s p  t h e  e a r t h  a n d  h o l d  i t  c l o s e .
" H a r o o m , b a r c o m ,  h a r o o m - d e - a a ! "
A n  e n t i s h  r u m b l e d  r o u n d e l a y .
S o  p e a c e f u l  s e e m i n g ,  h e r d i n g  t r e e s ,
A s  l e a v e s  a r e  s t i r r e d  b y  t h e  g e n t l e  b r e e z e ;
B u t  r o u s e d ,  h e  r o o t s  o u t  h u g e s t  r o c k s ,
A n  i n s t a n t  c l e a v i n g — w h i c h  r o o t i n g  m o c k s ;
H e  i n  h i s  w r a t h  i s  l i k e  t h a t  b a n e  
W h en  c y c l o n e s  f l i n g  h u g e  s t o n e s  a m a i n .
V e r s e s  a r e  m a d e  b y  f o o l s  w i t h  a  b e n t ,
B u t  o n l y  E r u  c a n  m a k e  a n  e n t .
- - J .  R .  C h r i s to p h e r
